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FADE IN:

EXT. MEDICAL COLLEGE - NIGHT

It is late at night - close to ten o’clock.

DAVID KLARICH, a twenty one year old medical student, is 
walking up the steps to the medical college building. He 
enters.

INT. MEDICAL COLLEGE - NIGHT

David walks into the hall inside the medical college. He 
walks down the hall towards a door at the end - the medical 
library. 

EXT. MEDICAL LIBRARY - NIGHT

David is about to push open the door when it opens suddenly 
and a librarian steps out, holding a collection of keys. 

LIBRARIAN
David! Working late? 

DAVID KLARICH
I just need a couple of books.

LIBRARIAN
Sorry. Library is all closed up. 
Come back tomorrow. 

DAVID KLARICH 
Just two books. Please. I got a 
paper to write.

LIBRARIAN
Well, seeing as it’s you, five 
minutes, no more. Okay? 

David grins and nods and enters the library.

INT. MEDICAL LIBRARY - NIGHT

David puts his bag down on a table. The librarian switches on 
an overhead light and the library is bathed in a soft light.

INT. MEDICAL LIBRARY - NIGHT

David hurries down a row of shelves, and searches for two 
books. He takes them off the shelf and hurries back.



INT. MEDICAL LIBRARY - NIGHT

The librarian scans the books on a computer and hands them 
back to David. 

LIBRARIAN
How’s Samantha? 

DAVID KLARICH
She’s fine. Working hard, like me.

David takes the two books and nods his thanks. 

DAVID KLARICH
I appreciate this. I won’t forget 
it.

David exits. The librarian follows him out, switching off the 
lights.

EXT. COFFEE SHOP - NIGHT

A coffee shop in a dark street. A handful of street lamps 
cast their light over the street. It is just after ten 
o’clock. All other businesses are closed. 

INT. COFFEE SHOP - NIGHT

SAMANTHA BAY, a twenty year old woman, is sitting at a 
small table near the counter. A pen is stuck in her mouth.

There is a notebook, an open medical textbook and a few 
anatomical medical papers spread out on the table.

Samantha is engrossed in her studies. She takes the pen out 
of her mouth and scribbles something in her notebook.

The WAITRESS at the counter behind Samantha is wiping the 
counter with a dish cloth. She looks across at Samantha’s 
back once or twice. 

Samantha, her head in the medical book, picks up the coffee 
cup to take a sip and realizes it is empty. 

WAITRESS
Refill, Samantha?

Samantha turns her head and looks at the Waitress. She 
glances at the clock on the wall.

SAMANTHA
I didn’t realize it was so late. 

Samantha starts to gather up her belongings from the table. 
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WAITRESS
Hey, I’ve got nowhere important to 
be.

SAMANTHA
Don’t you want to go home? 

WAITRESS
What’s to interest me there? 

The Waitress wipes the counter one final time and half-grins. 

SAMANTHA
I should be going. David will 
wonder where I am.

WAITRESS
He’s a good guy. I hope it lasts.

SAMANTHA
So do I. 

The Waitress comes from around the counter and picks up the 
empty coffee cup. She holds up the cup. 

WAITRESS
One for the road?

SAMANTHA
No. I really should get going.

Samantha stuffs her things into her satchel and zips it 
closed. Samantha’s mobile phone starts ringing. She pulls the 
phone out of her pocket. She reads the caller’s ID. 

SAMANTHA
Damn.

WAITRESS
What is it? 

Samantha lets the phone ring. She sticks it back in her 
pocket still ringing. 

SAMANTHA
It’s nothing important. Just a 
teacher from the college. 

The Waitress drops the coffee cup into a basin behind the 
counter.

WAITRESS
Bit late, isn’t it? 

SAMANTHA
For what? 
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WAITRESS
What teacher calls a student at 
this hour? 

Samantha stands up, slinging her satchel over her shoulder. 

SAMANTHA
I guess.

Samantha’s mobile phone starts to ring again.

SAMANTHA
Just ignore it.

WAITRESS
What does he want? 

SAMANTHA
I’ve no idea. Maybe he’s lonely? 

WAITRESS
Or smitten? 

Samantha pauses, then grimaces. 

SAMANTHA
Ugly thought. Yuck.

Samantha moves to the door. 

WAITRESS
You need a lift?

The Waitress picks up her dishcloth and hangs it over a 
drying rail. 

SAMANTHA
Thanks. I got my car. Same time 
tomorrow?

WAITRESS
I’ll be here. 

Samantha opens the door and exits.

EXT. COFFEE SHOP - NIGHT

Samantha steps out into the night. She turns and walks down 
the street. 

The Waitress closes the cafe door, locks it, and turns the 
sign on the door from OPEN to CLOSED. She pulls a blind down 
over the glass door. She lowers blinds over the front 
windows. 
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EXT. UNIVERSITY GROUNDS - NIGHT

David is walking back across the university grounds. He has 
his backpack on his back and the two library books under his 
arm. 

He takes out his phone and checks it. No messages or missed 
calls. He puts it back in his pocket. 

EXT. STREET - NIGHT

Samantha walks down the street to her car. The car is 
parked under a street lamp and is illuminated by the light 
of the lamp. She takes out her car keys, unlocks the door 
and gets in.

INT. SAMANTHA’S CAR - NIGHT

Samantha tosses her satchel onto the front passenger seat. 
She inserts the car keys into the ignition and turns the 
key. The car splutters but doesn’t start. She turns the key 
again. Nothing. She tries a third time, still with no 
success.

SAMANTHA
Damn it. Start, you son-of-a-
bitch! I paid good money for you. 

Samantha turns the key one last time. The car makes a 
horrible gurgling noise and dies. Samantha sighs.

SAMANTHA
There better be a good reason for 
this. Or else you’re going to the 
scrap yard!

Samantha opens the door and gets out.

INT. DAVID’S DORMITORY ROOM - NIGHT

David drops his bag on the table. He puts his phone down on 
the table and his wallet. He drops his keys next to the 
phone.

He goes to his kitchenette and opens the fridge. He scnas the 
contents of the fridge.

There is a knock at the door. He moves to it and opens it. A 
drunken college friend is there, wavering on his unsteady 
feet.

DAVID KLARICH
Jesus Christ, you drunk? 
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FRIEND OF DAVID
Very. Come and have a drink. We’re 
celebrating. 

DAVID KLARICH
I got work to do. 

FRIEND OF DAVID
Just one drink. Come on. 

David thinks, then nods.

DAVID KLARICH
Okay. Just one. I’ll get my keys. 

David goes across the room to the table and grabs his keys. 
He leaves his wallet and mobile phone on the table. He leaves 
the room with his friend, closing the door behind them.

EXT. SAMANTHA’S CAR - NIGHT

Samantha pops open the car’s front to expose the engine.

She looks inside at the baffling array of mechanics inside. 
Her eyes roam over the pieces and mechanisms and her hand 
tests a few bits and pieces randomly. 

SAMANTHA
If I had any idea what to look for 
. . . that would be a start.

Her eyes soon find something wrong. A disconnected cable. 
She reaches down and lifts the cable out, holding it in her 
hand. The cable looks like it has been cut. Samantha holds 
it up for a closer inspection, completely perplexed. 

SAMANTHA
What in God’s name is this?

She sighs and throws the cable back into the engine 
compartment. 

SAMANTHA
Just great. 

She shuts the engine compartment. She leans against the car 
and sighs again. She shakes her head disbelievingly.

Headlights appear down the road and a car passes by slowly, 
and seems to slow down as it passes. Samantha catches the 
faintest glimpse of a face peering out at her through the 
dark windows. The car turns a corner and is gone.

Samantha reaches into her pocket for her mobile phone. She 
scrolls through her address list and finds DAVID KLARICH and 
hits the number to call him. The phone rings. 
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INT. DAVID’S DORMITORY ROOM - NIGHT

The mobile phone on David’s table is ringing.

INT. SAMANTHA’S CAR - NIGHT

Samantha has the phone to her ear. It rings out and David’s 
voice message plays.

DAVID KLARICH 
(voice message)

Hi, this is David. I can’t answer 
the phone right now but leave a 
message and I’ll call you back.

SAMANTHA
Damn it David. Where are you? Call 
me back. It’s Samantha.

Samantha hangs up the phone. She puts the phone back in her 
pocket.

EXT. COFFEE SHOP - NIGHT

Samantha is at the coffee shop front window. The lights are 
off inside and the blinds are down. She bangs a few times 
on the front glass door with her fist, but no one is there. 

Samantha turns glumly back to the street.

EXT. SAMANTHA’S CAR - NIGHT

Samantha is back at her car. She opens the door and gets 
inside. She sits quietly in the front seat.

Her phone rings. She hastily grabs it from her pocket but to 
her dismay it is not David. She lets it ring out.

EXT. STREET - NIGHT

A car turns the corner down the street - the same car that 
earlier passed by slowly - and pulls up quietly a few spots 
down from Samantha. 

INT. SAMANTHA’S CAR - NIGHT

Samantha is sitting quietly with her eyes closed, her head 
resting against the seat headrest. She opens her eyes. The 
headlights of the car behind are shining brightly. Samantha 
looks in the rearview-mirror. The headlights and engine of 
the car behind switch off. All is quiet.  
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EXT. STREET - NIGHT

The car behind Samantha’s car is stationary, quiet. There is 
no movement inside.

INT. SAMANTHA’S CAR - NIGHT

Samantha sighs and looks again in the mirror. She turns her 
head and looks back over her seat, but nothing moves.

She looks forward and rests her head against the headrest. 
She closes her eyes and exhales quietly, tiredly.

A few seconds later someone is tapping on her window. She 
wakes with a start and sits up straight. She looks quickly 
and apprehensively out the window. A young man is standing 
there. He smiles. He signals for Samantha to wind down her 
window. Samantha fearful, locks the door.

MAN #1
I’m lost! Do you have a minute? 

Samantha shakes her head. 

MAN #1
Can you give me directions? 

Samantha shakes her head. 

MAN #1 
I’m from out of town.

Suddenly, while Samantha is sitting and wondering what to do, 
the glass of the passenger window is shattered with a wrench. 
Samantha screams. A hand quickly unlocks the door and opens 
it and gets into the passenger seat. He points a gun low at 
Samantha. 

MAN #2
Shut up. Move a muscle and I’ll 
shoot.

Samantha goes quiet, trembling.

MAN #2
Open the door for my friend. 

Samantha obeys and unlocks the door. Man #1 opens it. He 
grabs Samantha by the wrist to pull her out of the car but 
she struggles. Man #2 hits her in the face with the wrench. 
She slumps and groans.

MAN #2
Shoot her up. Hurry.

Man #1 produces a syringe filled with some liquid and sticks 
it in Samantha’s arm. He injects the serum into her body. 
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Gradually, Samantha slips slowly out of consciousness, barely 
managing to stay awake. 

MAN #2
She’s good. Let’s go. 

Man #1 lifts Samantha from her car and carries her back to 
their own car, followed by Man #2. They dump her into the 
back seat and they get in the front, start the car, and drive 
off.

EXT. HIGHWAY OUT OF CITY - NIGHT

The car with Samantha unconscious in the back speeds down a 
highway out of the city, toward the surrounding countryside.

INT. CAR - NIGHT

Samantha in the back seat stirs slightly and mumbles some 
words that are incoherent. Man #1 and Man #2 hear it and half-
turn their heads. 

MAN #1
Go back to sleep, darling. We’ll be 
there soon. 

The two men turn back around. Samantha blacks out again.

EXT. HIGHWAY OUT OF CITY - NIGHT

Later. The car passes a sign which reads:

HOMBARTH NEXT LEFT

The man driving takes the exit. 

EXT. ROAD TO HOMBARTH - NIGHT

The car moves more slowly down a shadowy tree-lined road. 

INT. CAR - NIGHT

The car takes a few turns on the winding road. Man #2 turns 
and looks at Samantha in the back seat. Samantha’s eyes are 
closed. She looks restful. 

MAN #1
How is she? 

MAN #2
She’s just fine. 
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Man #2 grins and reaches back and runs a hand lightly over 
Samantha’s cheek. 

MAN #1
Not for long. 

Man #2 turns back to the front.

EXT. LABORATORY - NIGHT

Man #1’s car pulls into an empty parking lot, overgrown 
with weeds, full of bumps and cracks and potholes, next to 
a big concrete building - the abandoned Hombarth hospital. 
There are thick iron bars on most windows. Most of the rest 
are boarded up. 

Woods surround the hospital on all sides. 

The car pulls to a stop in the empty parking lot. Man #1 
and Man #2 get out and open the passenger door. Samantha is 
still slumped on her side in the back seat.

MAN #1
Let’s get her inside.

Man #2 bends down, reaches into the car, and roughly lifts 
Samantha from the car. He props her over his shoulder.

Man #2 turns towards a thick metal door in the vast 
concrete building. Man #1 closes the car door and follows 
Man #2 to the metal door. 

Man #2 stops at the door, opens a metal panel on the wall 
next the door - like an intercom - and presses a button in 
the panel. 

HENRY
(V.O.; on the intercom)

Yeah?

MAN #1
It’s us. Open up. We got a present.

A few seconds later, a square panel in the metal door half-
opens, revealing the eyes and part of the face of a black 
man - HENRY. He peers out for a moment, examines the two 
faces looking back at him, and closes the door panel. A 
lock clicks and the heavy door opens. 

HENRY, who is a large heavy black man with a thick beard, 
is standing inside the metal door. His face remains 
expressionless - but cold and menacing.

MAN #1
Yo, Henry. We got you another one 
for you and your buddies. Just 
like you all wanted.
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Henry’s dull eyes move slowly to the body of Samantha 
slumped over Man #2’s shoulder. 

HENRY
Is she out?

MAN #2
You think?

When Henry glares directly at Man #2, Man #2 regrets his 
sarcasm. He straightens up a little.

MAN #1
Yeah, man, we shot her up with 
your serum. As usual. She’s 
almost stone cold gone.

Henry reaches out with a large hand, lifts Samantha’s head 
by her hair and looks into her lifeless face. Satisfied, he 
lets go and Samantha’s head flops back against Man #2’s 
back.

HENRY
Bring her in. 

Henry steps aside. Man #2 enters first with Samantha. Man 
#1 follows. Henry closes the door and bolts it shut.

INT. CORRIDOR IN LABORATORY - NIGHT

A large guard is inside the door, a shotgun cradled in his 
arms.

Henry leads the two men past the guard. The guard’s eyes 
follow them but no other part of his rigid body moves.

Henry leads the two men with Samantha into a corridor, dimly 
lit. The paint on the walls is peeling in places and worn 
away in others. They move in near silence. The only noise is 
the echo of their footsteps. 

They pass a splotch of what looks like blood sprayed on the 
wall. Man #1 and Man #2 see it but walk past, trying to 
ignore it. Halfway down the corridor, Henry speaks without 
turning.

HENRY 
How old is she?

MAN #1
About twenty.

HENRY
You don’t know? 

MAN #1
We didn’t ask. 
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HENRY
Were you careful?

MAN #1
Of course. 

HENRY
Any witnesses? 

MAN #1
It was all clean. 

They pass a bolted metal door. A scream of pain pierces the 
air from behind the door. Man #1 and Man #2 glance 
uncertainly at the door but keep walking. 

HENRY
Definitely no one saw you?

MAN #1
No one. We followed her from the 
college, she stopped for some 
coffee, we got her after that. The 
street was empty, not a soul in 
sight. Clean. Clean and precise.

Henry stops at a metal door after walking another ten or so 
metres. He takes a ring of keys from his pocket. He selects 
a key, inserts the key into the lock, turns it and opens 
the door. 

Henry stands aside as Man#1 and Man #2 enter the room. 
Henry follows them, closing the door.

INT. ROOM IN LABORATORY - NIGHT

The room resembles a hospital operating theatre. There are 
shelves on a wall holding an array of jars containing 
various liquids and serums. A cupboard, doors closed, rests 
against another wall. There is a large metal table in the 
centre of the room, like a hospital operating table.

Henry gestures to the central table. Man #2 lays Samantha 
down on her back upon the table. Henry hits a switch on the 
wall and a white light hanging above the table comes on. It  
casts a bright white glow over Samantha’s body. 

HENRY
We’ll take it from here.

Henry reaches into one of his coat pockets. He takes out 
four hundred dollar bills. He hands two to Man #1 and two 
to Man #2. The two men nod thanks, and put the money into 
their pockets. This transaction is completed without a 
word. 
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MAN #1
Hey Henry? Tell your boss we can 
get more. As many as you want. We 
can get as many as you need. 

MAN #2
Yeah, it’s not a problem for us. 

Henry glares at the two men in silence. 

HENRY
We’ll contact you.

MAN #1
Sure. 

HENRY
Remember the deal. 

MAN #1
Always Henry. This is a secret.

HENRY
Good. Now get lost. Go back the 
same way.

The two men nod and leave the room. Henry closes the door 
after them. 

Henry moves back to the table. He removes a radio from his 
belt, presses a button and puts it to his mouth.

HENRY 
Room 3 is ready.

VOICE ON RADIO
(V.O.)

Thank-you Henry. We are on our 
way.

Henry places the radio back on his belt. He clasps his 
hands in front of him and waits. He glances down at 
Samantha once. 

Soon after, the door to the room opens. Two men in white 
lab coats enter. There is a splattering of what looks like 
blood on one of their coats. The two men move to the 
central table. They look down at Samantha. 

MAN IN LAB COAT #1
Who is she?

HENRY
They didn’t know. 

MAN IN LAB COAT #2
Where did she come from?
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HENRY 
They didn’t say. 

The two Men in Lab Coats look up at Henry.

MAN IN LAB COAT #2
Do we know anything about her?

HENRY
No. 

MAN IN LAB COAT #1
Okay. No matter. Henry, if you 
wouldn’t mind. Her pockets 
please.

Henry checks Samantha’s pockets. He removes: a wallet, a 
mobile phone, some lip stick. Henry places the mobile phone 
and lipstick on the a table to the side of the room. The 
wallet he hands to Man in Lab Coat #1.

Man In Lab Coat #1 opens the wallet and looks through it. 
He takes out: a few cards including a library card and a 
gym club membership. He removes Samantha’s driver’s licence 
and he holds it to the light. He reads the name on the 
licence.

MAN IN LAB COAT #1
Samantha Bay. Aged twenty.

Man in Lab Coat #1 hands the wallet, including the driver’s 
licence, to Henry, who places them on the table next to the 
rest of Samantha’s personal belongings. The two Men in Lab 
Coats look down at the body in front of them. 

MAN IN LAB COAT #1
When you’re ready, Henry.

Henry moves back to the table. He opens a drawer underneath 
the table. Inside the drawer is a collection of surgical 
instruments. Henry takes a pair of large sharp scissors. 

Henry returns to Samantha and uses the sharp scissors to 
cut away Samantha’s top and trousers. He takes the cut-up 
clothes and throws them into a large waste basket. When 
Henry is finished, Samantha is in her underwear.

Samantha groans and stirs. Samantha murmurs something 
before another groan. Her eyes stay closed.

MAN IN LAB COAT #2
She’ll need more serum soon.

Samantha’s eyes now half open and she groans. Too groggy to 
move, she tries to focus her eyes but cannot. Her blurred 
vision cannot focus on the three faces looking down at her. 
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MAN IN LAB COAT #1
Samantha. How do you feel?

SAMANTHA
Sick.

Samantha again tries to focus on their faces. They are 
blurred.

SAMANTHA
(weakly)

Help me.

MAN IN LAB COAT #1
We will help. Just try to relax. 

SAMANTHA
Where am I?

MAN IN LAB COAT #1
In a safe place.

Silence. The three men wait and watch Samantha’s face. 

SAMANTHA
I was . . . I remember . . . I 
was . . .

MAN IN LAB COAT #1
Yes? Where were you? 

SAMANTHA
(confused)

I was going home. There were two 
men in a car . . . and . . . I 
forget. I’m so tired.

MAN IN LAB COAT #1
Rest assured. You are in good 
hands now.

SAMANTHA
Where am I? A hospital?

Samantha’s condition suddenly rapidly deteriorates. Her eyes 
flicker. Her head shakes. She starts to froth at the mouth. 
Then her eyes open widely. Her body shakes. 

MAN IN LAB COAT #1
It’s the serum.

Man In Lab Coat #2 moves to the cupboard. He opens the 
cupboard, takes out a syringe, and he fills the syringe 
with a liquid from one of the jars on the shelves. When the 
syringe is ready, he returns to the table. Samantha’s body 
continues to shake violently.
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MAN IN LAB COAT #1
Hurry up for God’s sake. She’s no 
good to us dead or comatose.

Henry holds Samantha still in an iron grip, while Man in Lab 
Coat #2 sticks the syringe into Samantha’s arm.

The liquid goes into her body, the syringe is removed. Henry 
lets go of Samantha’s body and her arms drop back to her 
sides.

The three men watch. Samantha’s condition stabilizes. Her 
body ceases shaking. Her eyes settle into a dull gaze at 
nothing in particular. Henry wipes the froth from her mouth 
with a cloth. 

MAN IN LAB COAT #1
Samantha? Are you still with us? 

Samantha moans, her eyes half-closed.

MAN IN LAB COAT #1
Can you . . . speak?

SAMANTHA
I’m going to be sick. 

Samantha moans and is unable to move.

MAN IN LAB COAT #1
The sickness will pass. You must 
rest for a little.

Samantha groans again. Then they hear Samantha’s weak 
voice.

SAMANTHA
Where’s David?

The two Men In Lab Coats look back to Samantha. Henry looks 
too.

MAN IN LAB COAT #1
Samantha? Who is David?

SAMANTHA
David. Where is he?

The Man in Lab Coat #1 gestures to Samantha’s belongings on 
the table.

MAN IN LAB COAT #1
(to Henry)

Get her phone.

Henry moves to the table and retrieves Samantha’s phone. He 
hands it to the Man In Lab Coat #1. 
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The Man in Lab Coat #1 presses some buttons on the phone 
and brings up Samantha’s contact list. He scrolls through 
the names until he finds the name DAVID KLARICH. 

Man In Lab Coat #1 pushes the button for David Klarich. The 
phone rings. 

MAN IN LAB COAT #2 
Put it on loud speaker.

Man In Lab Coat #1 presses the loud speaker on the phone. 
After a few rings, David answers.

DAVID KLARICH
Samantha! 

Silence. The three men look at the phone and wait. 

DAVID KLARICH
Samantha? Are you there? Where 
are you? Are you okay? I missed 
your call, but why didn’t you 
call again?  

The three men listen. 

DAVID KLARICH
(V.O.)

Samantha? Can you hear me? 
Samantha? 

Man In Lab Coat #1 switches off the phone.

MAN IN LAB COAT #1
(to Henry)

Dress her and put her in one of 
the spare rooms. 

HENRY
Yes, sir.

Man in Lab Coat #1 turns and exits the room. Man In Lab 
Coat #2 follows him.

INT. CORRIDOR IN LABORATORY - NIGHT

Henry is carrying Samantha, now in a white hospital gown, 
down a poorly lit concrete-walled corridor. An overhead 
light flickers on and off. 

Henry stops at a door in the wall, one of several doors in 
the corridor. There is no number or marking on the door. He 
takes out a bunch of keys, selects a key, unlocks the door, 
and pushes it open. He enters, with Samantha limp in his 
arms.
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INT. SAMANTHA’S ROOM IN LABORATORY - NIGHT

The room contains a small metal-railed bed in the corner, and 
nothing else. Henry lays Samantha on the thin dirty mattress 
on the metal bed and exits, locking the door behind him. 
Samantha lies slumped on the bed, unmoving and unconscious. 
Silence. 

EXT. SAMANTHA’S ROOM IN LABORATORY - NIGHT

Outside, Henry peers back into the room through a tiny 
glass square - positioned at eyesight level. Samantha has 
not moved. Henry hits a wall switch next to the door and 
the room goes black. Henry turns and walks back down the 
corridor, his footsteps echoing off the concrete walls. 

FADE TO BLACK.

EXT. UNIVERSITY GROUNDS - DAY

The next morning.

David Klarich is walking across an expansive lawn in the 
university grounds. He is carrying a bag slung over his 
shoulder and he has a folder under one arm. He takes out 
his mobile phone as he walks. He looks anxiously at 
something on the screen.

INT. MEDICAL BUILDING IN UNIVERSITY - DAY

David walks up the steps to the university’s medical 
college and he enters the large entrance doors. He puts the 
mobile phone back into his pocket as goes through the 
doors.

INT. MEDICAL BUILDING IN UNIVERSITY - DAY

David is walking down a ground-floor corridor. A few other 
students are talking quietly in small groups. David doesn’t 
see them - he is oblivious. He takes the stairs up to the 
first floor.

INT. DR. BLARROW’S OFFICE - DAY

David is outside Dr. Blarrow’s office, located on the first 
floor. A gold nameplate is pinned to the door with the name 
DR. BLARROW. David knocks on the office door. 

DR. BLARROW
(O.C.)

Come in.

David opens the door and enters.
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INT. DR. BLARROW’S OFFICE - DAY

David enters and closes the door. Dr. Blarrow is sitting at 
his desk, looking at a computer screen. He hits a few keys 
and then looks up at David at the door. 

DR. BLARROW 
David. What a pleasant surprise.

DAVID KLARICH
Hello, Dr. Blarrow.

DR. BLARROW
What brings you to my office?

DAVID KLARICH
I thought . . . I’ve got a 
problem. I thought you might be 
able to help me. 

DR. BLARROW
Have a seat.

Dr. Blarrow gestures to a small chair. David takes a seat 
opposite Dr. Blarrow’s desk. David rubs his head and looks 
despairing at Dr. Blarrow. 

DR. BLARROW
Is everything all right?

DAVID KLARICH
No. 

DR. BLARROW
What’s wrong? 

DAVID KLARICH
Dr. Blarrow, every student in the 
medical faculty knows you’re 
their friend. When we’re in a 
bind, we know your door is always 
open.

DR. BLARROW
I try to look out for all my 
students. If I didn’t I wouldn’t 
call myself a teacher. 

DAVID KLARICH
I need help.

DR. BLARROW
If I can help you I will. But I 
won’t know until you tell me the 
problem.

Dr. Blarrow is quick to observe David’s agitation and 
distress. 
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DR. BLARROW
Are you in some kind of trouble?

DAVID KLARICH
No. Not me. 

DR. BLARROW
Then what? 

DAVID KLARICH
It’s my girlfriend. Samantha Bay. 
She’s in one of your anatomy 
classes. 

DR. BLARROW
I know Samantha well. She’ll make 
a remarkable doctor one day. Very 
committed to her calling. 

David rubs his head again and exhales deeply. 

DR. BLARROW 
Has something happened to 
Samantha?

DAVID KLARICH
Yes. She’s vanished. 

Dr. Blarrow shifts in his chair slightly, digesting this and 
waiting for more information. 

DAVID KLARICH
Samantha always tells me where 
she is. There’s not a second of 
the day I don’t know where she is 
or where she’s going.

Dr. Blarrow again waits for elaboration. He is starting to 
look more concerned.

DR. BLARROW 
When you say vanished - 

DAVID KLARICH
She’s missing! Disappeared! 

DR. BLARROW
When did she last contact you?

DAVID KLARICH
Yesterday. And she called me last 
night. I . . . missed the call.

Dr. Blarrow frowns. David sees the frown. 

DAVID KLARICH
I know it doesn’t sound like 
much. 

(MORE)
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One night gone is nothing to most 
people, but if you knew her like 
I know her - you’d know. 

DR. BLARROW 
I see. 

DAVID KLARICH
She’d never let me worry. Never.

DR. BLARROW
Where was she last - that you know 
of?

DAVID KLARICH
She was studying late at a coffee 
shop. 

DR. BLARROW
And? 

DAVID KLARICH
The waitress there said she left 
after closing.

DR. BLARROW
Hmm. 

DAVID KLARICH
There’s more. Late last night, she 
called me again. But she didn’t 
speak. It wasn’t her on the phone. 
How do you explain that? 

Dr. Blarrow ponders the problem.

DR. BLARROW
Could the phone have been 
malfunctioning? A bad connection 
maybe?

David shakes his head.

DAVID KLARICH
I doubt it.

David looks up and around the office and then back at Dr. 
Blarrow. 

DAVID KLARICH
If I just knew where she was. Where 
is she? 

DR. BLARROW
I’m afraid I do not possess an all-
seeing and all-knowing mind. But I 
do not think one night’s absence is 
cause for major alarm.

DAVID KLARICH (cont'd)
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DAVID KLARICH
There are sick people in this 
world. What if one of them - 

DR. BLARROW
We should never jump to 
unreasonable conclusions. There is 
no cause to believe that anything 
bad has happened to Samantha.

DAVID KLARICH
She’s missing! That’s a pretty god-
damn good reason! 

Dr. Blarrow sits back in his chair. 

DAVID KLARICH
I’m sorry. I just - my mind is all 
over the place.

DR. BLARROW 
What evidence is there?

DAVID KLARICH
Maybe if I called the police - 

DR. BLARROW
That Samantha has been out of 
contact for one night will not 
concern the police too much. David, 
she will turn up soon. And, then, 
you’ll both have a good laugh over 
all this.

DAVID KLARICH
And if she doesn’t turn up? 

INT. MEDICAL LECTURE HALL - DAY

PROFESSOR HOLLMAN, a senior medical professor in the 
medical faculty, is at the front of a lecture hall packed 
with students. On the board behind him are human anatomical 
charts. 

PROFESSOR HOLLMAN
The smooth muscle. What is it?

Professor Hollman looks at his class for an answer. They 
gaze back at him. No hands go up. 

PROFESSOR HOLLMAN
Anyone?

No one volunteers an answer.
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PROFESSOR HOLLMAN
Am I correct to assume that 
everyone in this room is lazy, 
considers this class pointless, 
perhaps a waste of time, and that 
no one has done their reading?

There is a smattering of laughter from some students. 

PROFESSOR HOLLMAN
Last chance to fess up. Anyone? 

Two students - TRENT COTTLESTONE and BRAD TRESSBORNE - are 
sitting near the middle of the lecture hall. Brad is 
chewing gum slowly. Trent is spinning a ballpoint pen in 
his fingers. 

PROFESSOR HOLLMAN
Right then. Let me to do the work 
if no one else will. The smooth 
muscle has many functions around 
our body, so it is of particular 
importance. Unlike the skeletal 
muscle, the smooth muscle is not 
under voluntary control. 
Sometimes - as in the gut - it 
can work in the absence of any 
nervous input from the central 
nervous system at all.

While Professor Hollman is talking Trent turns his head to 
Brad to get Brad’s attention. Trent nods in the direction 
of a girl at the front of the lecture hall - ANNE BROMLEY. 
Brad looks at Anne. Brad looks at Trent and nods his 
approval. They both grin. 

BRAD
Anne Bromley.

TRENT
You know her?

BRAD
No. But I’ve heard plenty of 
stories.

TRENT
Like what?

BRAD
Like she does anything that 
moves. 

TRENT
No shit?

BRAD
I have it from reliable sources.
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Anne is writing notes in her notebook, concentrating on 
Professor Hollman’s lecture.

TRENT
Anything?

Brad nods again and grins deviously.

INT. MEDICAL LECTURE HALL - DAY

Half an hour later. The students are filing from the 
lecture hall. Most of them are already chatting and 
laughing. One student throws a crumpled piece of paper at 
the head of a friend. 

Trent and Brad leave the lecture hall with the rest of the 
students. 

EXT. CORRIDOR IN MEDICAL BUILDING - DAY

Trent and Brad look down the corridor outside the lecture 
hall, searching out Anne Bromley. Trent sees her first. He 
taps Brad’s arm and points. Brad looks into the crowd and 
spots Anne, who is walking down the corridor on her own.

BRAD
There she is. 

They watch her for a second.

TRENT
Her ass is a thing of beauty.

BRAD
You game? 

TRENT
Yeah. Why not?

Trent and Brad push forward through the crowd of students 
in the corridor and follow Anne. Three students knock into 
them as they muck around, pushing each other for fun. 

TRENT
Watch what you’re doing, you 
fucking assholes.

MEDICAL STUDENT #1
What’s your problem? 

TRENT
You, fuckhead. What of it?

Trent and Brad offer their coldest and hardest glares. The 
three medical students shrug and back down. Trent and Brad 
walk on.
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EXT. GROUNDS IN UNIVERSITY - DAY

Anne Bromley, with her backpack on her back, is crossing 
the university grounds. 

Trent and Brad are following a short distance behind.

EXT. ANNE BROMLEY’S DORMITORY - DAY

A women’s dormitory sits amid trees deep in the university 
grounds. Some of the young women from the dormitory are 
sitting at tables outside the dormitory, some are standing 
around, most are talking quietly amongst themselves. A 
couple are reading or writing in notebooks. 

Anne Bromley approaches the dormitory, crossing the front 
garden full of colourful flower-beds, and then proceeds up 
the few stairs to the dormitory entrance doors. A group of 
five young women are sitting near the doors.

WOMAN #1 
Hi Anne.

ANNE BROMLEY
Hi.

WOMAN #2
Good class? 

ANNE BROMLEY
It was fascinating. Professor 
Hollman is such a good teacher. 
He knows so much about 
everything.  

WOMAN #2
We’re going to go for drinks 
later. Want to come? 

ANNE BROMLEY
I’m kind of busy - I really 
wanted to get some study done - 
but I’ll definitely think about 
it. 

Anne smiles politely and enters the dormitory.

Trent and Brad appear near the front garden. They cross 
through a garden bed, and stomp over some flowers. They 
look up at the dormitory. Their presence is immediately 
noted. 

WOMAN #2
Shit. 

A few of the other women look up and see Trent and Brad. 
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WOMAN #2
Look at these two cavemen. 

The women all keep a close watch on Trent and Brad.

Trent and Brad walk casually up to the stairs towards the 
entrance. 

WOMAN #1
That’s far enough.

Brad and Trent look strangely at Woman #1. Brad whispers 
something in Trent’s ear and they snicker. The women give 
disdainful looks.

BRAD
I think these bitches don’t want us 
here.

TRENT
I think you’re right.

WOMAN #1 
You boys lost?

TRENT
We’re not boys.

WOMAN #1
What are you then?

TRENT
What are you?

Trent grins at the disgusted reaction he gets.

WOMAN #1
This dormitory is for women only. 

BRAD
Then what are you doing here? 

Two of the three women stand angrily. Woman #1 gestures them 
to stay where they are. 

BRAD
(to Trent)

You hear that? We’re at a women’s 
only dormitory.

TRENT
Women only. I like my chances.

WOMAN #1
Come any closer and you’ll be 
trespassing. 
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BRAD
We just want to take a look around.

WOMAN #1
Look, shitheads, walk away, go do 
something useful. Just get lost.

Trent and Brad don’t move. Brad grins, a hateful grin.

TRENT
Do you know Anne Bromley?

Some of the women exchange glances but no one answers.

BRAD
He asked you a fucking question. 

Woman #1 steps forward angrily.

WOMAN #1
(to Brad)

What did you say? 

TRENT
Do you know her or not? Anne 
Bromley. It’s not a fucking sixty 
four thousand dollar question.

BRAD
Yeah, she has one hot ass.

The dumbfounded women seethe with hatred, their faces 
contorting in anger. No one speaks.

BRAD
Answer the fucking question. Are 
you deaf? Anne fucking Bromley.  

WOMAN #1
Who are you?

TRENT
Just a couple of adoring fans.

WOMAN #1
(to the second woman)

Call the police. 

BRAD
Yeah, you do that. Look how much 
I’m shaking. She’s calling the 
cops! Holy shit!! 

WOMAN #1
Fuck you. And fuck off.

Trent and Brad grin and giggle. 
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BRAD
Make us. 

WOMAN #1
(to the other women)

Get me a phone.

Woman #2 gets up and goes inside to get the phone. Woman #2 
returns with a portable phone. She hands it to Woman #1. 

WOMAN #1
What will it be? 

Trent is quiet for a few seconds. Brad snickers to himself.

TRENT
It’s all cool. We’ll leave. 

Trent and Brad turn to leave. 

BRAD
Yeah, the police. Ooohh. I’m so 
fucking scared. Fucking dykes. 

The women watch Trent and Brad as they walk off. As Trent 
and Brad leave, Trent takes out his mobile phone, dials a 
number and puts the phone to his ear. We don’t hear what he 
says.

WOMAN #2
Who were they? 

WOMAN #1
Don’t know. A couple of dumb 
kids, that’s for sure.

INT. ANNE BROMLEY’S ROOM IN DORMITORY - DAY

Anne is sitting in a chair in her dormitory room. The room 
has a bed, a kitchenette, a desk, a couch and a couple of 
chairs. Anne has a book open in front of her and she is 
reading. There is a knock at the door.

ANNE BROMLEY
It’s open.

The door opens and Woman #1 enters. Anne looks up from her 
book.

ANNE BROMLEY
Hi.

WOMAN #1
You okay? 

ANNE BROMLEY
Fine.
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WOMAN #1
Anything wrong? 

ANNE BROMLEY
No. Why do you ask?

WOMAN #1
A couple of creepy guys just 
turned up. They were asking about 
you.

ANNE BROMLEY
Really. Who were they?

WOMAN #1
We didn’t really get acquainted.

ANNE BROMLEY
What were they like?

WOMAN #1
In all honesty, a couple of total 
assholes. We almost called the 
police. I just wanted to warn 
you, in case they come back. 

ANNE BROMLEY
Oh. Okay. Thanks. 

WOMAN #1
We’ll keep an eye out for them. 
Just be careful, okay? People can 
be strange. 

ANNE BROMLEY
Sure. Thanks.

Woman #1 closes the door. 

Anne’s phone suddenly starts ringing. Anne reaches across 
and picks it up, without getting out of her chair.

ANNE BROMLEY
Hello? . . . Yes, this is Anne 
Bromley . . . Professor Hollman?

INT. BAR - NIGHT

It is late that evening at a bar in town. Trent and Brad 
are sitting at a table in a bar with their drinks. Rock 
music is playing in the bar.

Trent and Brad look from one group of people to the next.

BRAD
Trent, you see anyone you like?
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TRENT
Not yet. 

BRAD
What about her?

Brad nods his head in the direction of a brown haired girl 
sitting at the bar with two other girls. Trent takes a long 
look at the brown haired girl. He gulps his drink.

TRENT
Maybe.

BRAD
Why don’t you go speak to her?

TRENT
Why don’t you, Brad?

Brad grins. He stands up and walks across the bar to the 
brown haired girl.

HARRIET KLEMP, the brown haired girl, is talking to her two 
girlfriends. Brad walks over and stands right in front of 
them, a little too close. He stares but doesn’t say 
anything. The three young women stop talking. They all look 
at him. 

HARRIET KLEMP
Can I help you?

BRAD
I couldn’t help but notice you 
sitting here.

The three girls are silent.

BRAD
My name’s Brad.

The three girls at the bar exchange looks, but don’t say 
anything.

BRAD
That’s my friend, Trent, sitting 
over there.

The three girls don’t speak and hardly bother to look at 
Trent.

BRAD
(to Harriet)

Can I buy you a drink?

HARRIET
No thanks.
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BRAD
Do you dig medical students?

HARRIET
What?

BRAD
I study medicine, at the 
university.

Harriet says nothing.

BRAD
Are you impressed? 

The two other girls groan. Brad ignores it. Harriet sits 
quietly.

BRAD
Are you shy?

Harriet looks away then at the floor. 

FRIEND OF HARRIET #1
Thanks for the offer, but she’ll 
pass.

BRAD
Who the fuck asked you? She can 
speak for herself.

(to Harriet)
Hey, tell me your name.

FRIEND OF HARRIET #1
Get lost. Now. 

BRAD
You know, since I came to this 
shit town, I’ve realized 
something. 

FRIEND OF HARRIET #1
What’s that?

BRAD
The girls where I come from are a 
whole lot friendlier than the 
bitches here. Here, take this.

Brad reaches into his pocket and takes out a piece of paper 
and a pen. He writes down his name and a phone number, 
resting the paper on the bar while he writes. When he is 
finished, he holds the piece of paper out to Harriet.

BRAD
In case you change your mind.
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Harriet doesn’t take the paper. She looks at Brad but says 
nothing.

FRIEND OF HARRIET #1
Don’t worry. She won’t. 

BRAD
Why don’t you just shut the fuck 
up? No one’s talking to you. 

FRIEND OF HARRIET #1
Oh, real cute. Now I know she’ll 
want to call you. 

BRAD
(to Harriet)

It’s your choice. Here. Take it.

Brad is still holding out the piece of paper with his name 
and phone number on it. Harriet hesitates and then takes 
it. Brad grins. 

BRAD
(to Harriet)

You got to stop listening to your 
friends.

FRIEND OF HARRIET #1
Fuck off, loser.

BRAD
Later, girls.

Brad grins at Harriet, then blows a kiss at Friend of 
Harriet #1, before he turns and rejoins Trent at their 
table.

FRIEND OF HARRIET #1
Throw it away, Harriet.

HARRIET
I will.

FRIEND OF HARRIET #1
Now. 

HARRIET
I will.

Brad sits back down next to Trent.

TRENT
Did she go for it?

Trent and Brad look across at Harriet and her two friends 
at the bar. The three young woman stand up, pick up their 
handbags, and walk out of the bar.
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BRAD
Don’t know. Don’t think so.

EXT. STREET - NIGHT

Harriet is walking down a street with her two friends. 

FRIEND OF HARRIET #1
That guy was a fucking creep.

HARRIET
I know. They’re everywhere now. 
He’s obviously sick.

Harriet reaches into her pocket and takes out the slip of 
paper that Brad gave her.

FRIEND OF HARRIET #2
You’re not keeping that. Tell me 
you’re not keeping that!

FRIEND OF HARRIET #1
Harriet, don’t even think about 
calling that asshole. He was bad.

Harriet looks at the paper briefly and then scrunches it up 
tosses it in a rubbish bin.

FRIEND OF HARRIET #1
You don’t need to take your 
chances with some loser.

HARRIET
I’m tired. I think I’ll call it a 
night.

FRIEND OF HARRIET #1
We’ll see you tomorrow?

HARRIET
Yes.

FRIEND OF HARRIET #2
Be careful.

HARRIET
Always.

Harriet kisses both friends on the cheek. Harriet’s friends 
flag down a passing taxi. It pulls up, they climb in and 
close the door. The taxi drives off. Harriet is left alone. 
She turns and walks down the street.
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EXT. STREET #2 - NIGHT

Harriet is walking down a side-street. There are only some 
overflowing rubbish bins, a stray cat on a fence, and some 
parked cars.

Brad appears from a cross street up ahead. Harriet stops 
quickly. Brad is blocking her way. She recognizes him.

HARRIET
Oh, it’s you.

BRAD
I knew we’d meet again. It’s like - 
what? Destiny? 

Harriet does not answer. 

BRAD
So? Happy to see me?

HARRIET
Have you been following me?

BRAD
Following you? No. I’m not 
following you.

HARRIET
Then this is just a coincidence?

BRAD
Why didn’t you get in the taxi 
with your friends? 

Brad half-grins and waits for a response from the 
increasingly nervous Harriet but gets none.

BRAD
I don’t think your friends liked 
me much. But you like me, right? 

HARRIET
What do you want?

A strange look comes into Brad’s eyes. The grin fades from 
Brad’s face and his eyes turn to ice.

HARRIET
I said what do you -

TRENT
He heard what you said.

Harriet’s heart skips a beat and she spins around. Trent is 
behind her, holding a metal pole in one hand. The pole is 
resting against his leg. 
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HARRIET
I’ve got mace in my bag.

TRENT
You won’t need that.

BRAD
We want you to take you 
somewhere. It’s a real nice 
place. 

Harriet looks up and down the street but the street is 
empty. She looks back at Trent and then Brad.

TRENT
Don’t scream. One swing and I can 
shatter your skull like an egg 
shell. 

HARRIET
If anything happens to me, my 
friends will know it was you. 
They saw you.

TRENT
Oh, well, we’ll take our chances. 

Trent steps swiftly forward and in one quick movement he 
raises and swings the metal pole and cracks Harriet square 
on the forehead. Harriet groans, blood sprays, and she 
collapses.

Trent and Brad watch Harriet for any movement. Blood is 
seeping from the wound on Harriet’s forehead. She twitches 
once or twice. Trent tosses away the metal pole. It 
clatters on the pavement. 

Trent’s turns his head and spits on the ground, his face 
hard and cold.

BRAD
Shit, Trent, you hit her hard. Is 
she dead?

Trent pushes Harriet’s body with his foot. Harriet eyes 
stay closed and the blood seeping from her head wound runs 
down the side of her face.

BRAD
Fuck. I think you killed her.

Trent kneels down next to Harriet and puts his ear to her 
mouth.

TRENT
Man, she’s still breathing.

Trent stands up.
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BRAD
You hit her pretty god-damn hard.

TRENT
Who cares? She’ll still be worth 
something. Let’s get her the fuck 
out of here before someone comes. 

Trent crouches down and takes Harriet by her arms.

TRENT
Get her legs.

Brad picks up Harriet by her legs.

BRAD
What if someone sees us like 
this?

TRENT
You’re right. Put her down. 

They lay Harriet roughly back on the pavement.

TRENT
Get the car. I’ll wait here. 

Brad nods and runs off and around the corner. Trent stands 
in the street, Harriet unconscious at his feet. He drags 
her body onto the footpath and he sits down against the 
wall next to her body. 

A few seconds later, a car, headlights shining, turns into 
the street. Trent quickly turns Harriet’s head to conceal 
the wound and the blood on her face. 

The car passes slowly. Trent relaxes as it goes by but the 
car stops. A moment later, the car reverses back to Trent. 
The window winds down and a middle-aged man sticks his head 
out. 

MAN IN CAR
Hey, you all right?

TRENT
Yeah, I’m fine. 

MAN IN CAR
What about her? 

TRENT
My girlfriend? You know how it is. 
Chicks and alcohol.

MAN IN CAR
She looks like she’s out cold. 
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TRENT
One glass and she’s a mess. Low 
tolerance, you know? She’ll learn 
her lesson one day.

Trent chuckles. The Man in Car accepts the situation and 
nods.

MAN IN CAR
She’d do better at the hospital 
than comatose on the footpath. 

Trent laughs.

TRENT
Yeah, maybe. 

Trent nods and waves an arm. The window winds up and the car 
drives off. Trent’s sticks up his middle finger to the car.

Trent looks at Harriet’s face. He gives her cheek a 
squeeze. 

TRENT
That was a close one, baby.

Trent sees he has blood on his hand. He grimaces and wipes it 
on Harriet’s top.

A few moments later Brad’s car appears from a side street. 
It stops next to Trent and Harriet. Trent lifts up Harriet, 
takes her to the car, opens the boot with one hand and 
dumps Harriet in the boot. He slams the boot shut. Brad 
sticks his head out the window.

BRAD
Is she still breathing?

Trent hurries to the front passenger seat and gets in.

TRENT
Get moving. 

They drive away.

EXT. UNIVERSITY GROUNDS - NIGHT

It is late. Anne Bromley is walking across the grounds to 
the medical building. She glances at her wristwatch as she 
walks.

INT. MEDICAL LECTURE HALL - NIGHT

Anne enters the medical lecture hall. She looks around the 
dimly-lit hall. She walks down to the lecture podium. Anne 
puts her bag on the ground. Seconds pass. 
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Anne hears the door open and she looks up. Professor 
Hollman crosses the room to the lecture podium.

PROFESSOR HOLLMAN
Hello Anne.

ANNE BROMLEY
Hello, Professor Hollman.

PROFESSOR HOLLMAN
Thank you for coming. I know it’s 
late and I’m sure you have things 
to do.

Professor Hollman smiles but there is something repugnant 
about it. 

ANNE BROMLEY
Oh, I wasn’t really doing much.

PROFESSOR HOLLMAN
Please excuse the unusual meeting 
time. My schedule is just madness 
at the moment. This is all the time 
I have to talk with you.

Professor Hollman stares at Anne. He smiles again. Once 
more it is somehow repulsive. Anne looks mildly 
uncomfortable of a sudden.

ANNE BROMLEY
You said this was about my last 
assignment?

PROFESSOR HOLLMAN
Yes. I did. It was a marvellous 
piece of work. Exceptional in 
every way. 

ANNE BROMLEY
Really? It was actually good? 

PROFESSOR HOLLMAN
Such obvious promise is very 
rare. We look for the genius 
among the rabble.

ANNE BROMLEY
I thought it was barely worth a 
pass to tell you the truth. But 
don’t let that change your mind. 
Exceptional is okay with me.

Anne giggles. Professor Hollman grins.

PROFESSOR HOLLMAN
Anne. Are you truly aware of your 
full potential? 
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Professor Hollman’s eyes wander over Anne’s body briefly, 
settling on her breasts momentarily. He looks back at her 
eyes.

ANNE BROMLEY
Maybe not. I guess I feel I could 
go places. But I don’t quite know 
if I’m what you think I am. 

PROFESSOR HOLLMAN
How far could you go? To what 
places? 

ANNE BROMLEY
I don’t know. 

PROFESSOR HOLLMAN
To the top of the profession?

ANNE BROMLEY
To the top? I’m not in that league.  

PROFESSOR HOLLMAN
What do you plan to do when you 
finish at this university? 

ANNE BROMLEY
I’d like to specialize. Maybe 
work with children.

PROFESSOR HOLLMAN
Naturally. 

Silence follows.

ANNE BROMLEY
Professor Hollman, why am I 
really here? 

Professor Hollman doesn’t answer. A strange look appears in 
his eyes. His eyes again very fleetingly take in Anne’s 
body. Then he smiles his usual smile again. 

PROFESSOR HOLLMAN
I suppose it’s only fair to get 
to the point, isn’t it? I work at 
a specialized medical facility 
outside the city. We are 
currently looking for new and 
exceptional talent, people with 
big ideas, open minds, who can 
help us achieve our objectives.    

ANNE BROMLEY
Oh. 
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PROFESSOR HOLLMAN
This is, of course, confidential. 
We keep our work secret, for now 
anyway. You understand? 

Anne nods. 

PROFESSOR HOLLMAN
We want only the brightest and 
the best. You are one of them. 
You are at top of our list.

ANNE BROMLEY
Are you asking me to work at your 
secret facility?

PROFESSOR HOLLMAN
Yes. But if you do, you must be 
prepared to learn new things. Our 
ideas and methods are quite 
revolutionary. You will need to be 
receptive to the kind of work we 
do. That is essential. Fundamental 
to what we do.

ANNE BROMLEY
I understand. 

PROFESSOR HOLLMAN
And we don’t want to waste time 
either. Whenever you feel ready, 
you can begin. The sooner the 
better. There are, how shall I 
put it? Openings. 

ANNE BROMLEY
I suppose, I’d be honoured. 

Professor Hollman reaches inside his coat pocket and takes 
out a business card and hands it to Anne. Anne looks at it. 
There is a phone number printed on the card, nothing more.

PROFESSOR HOLLMAN
We work around the clock. Call this 
number, anytime, day or night. 
Remember, the sooner the better. 

Professor Hollman smiles. Anne hesitates. Professor Hollman 
puts a hand on her shoulder for a moment and looks into her 
eyes. 

PROFESSOR HOLLMAN
We will take you to marvellous 
places.

He turns and walks from the lecture hall.
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EXT. UNIVERSITY GROUNDS - NIGHT

Anne is walking quickly back through then university 
grounds. 

EXT. ANNE BROMLEY’S DORMITORY - NIGHT

Anne is walks up to her dormitory and enters.

INT. ANNE BROMLEY’S ROOM IN DORMITORY - NIGHT

Later that night. Anne is lying in bed. She is staring at 
the ceiling. 

Anne pushes back the bed covers and sits up. She reaches to 
the bedside table and picks up Professor Hollman’s card. 
She looks at it for a long time. She picks up the phone. 
She dials the number on the card. She waits. 

After a few rings, someone picks up.

VOICE ON PHONE
Yes?

ANNE BROMLEY
Hello? 

VOICE ON PHONE
Who is this?

ANNE BROMLEY
Anne Bromley. Professor Hollman 
asked me to call this number. 

Slight pause. 

VOICE ON PHONE
Yes. Hello, Anne. We are looking 
forward to meeting you. 

ANNE BROMLEY
I was hoping that I could arrange 
a time to come to the facility?

VOICE ON PHONE
When would suit you?

ANNE BROMLEY
I don’t mind. Whenever you 
prefer. 

Short silence. 

VOICE ON PHONE
How about now?
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ANNE BROMLEY
Now?

Anne looks at the clock on the wall. It reads 2.19 am.

VOICE ON PHONE
Is it a bad time?

ANNE BROMLEY
I, um, no . . . I guess not. It’s 
just late. Where should I go?

EXT. PARK IN CITY - NIGHT

Anne, wearing a large coat, is sitting on a park bench. Her 
hands are in her pockets. She looks at the watch on her 
wrist. The time is 3.04 a.m. She looks around but the park 
is empty.

MAN IN TRENCHCOAT
Anne?

Anne turns, startled. A MAN IN TRENCHCOAT is standing 
behind the bench. He is wearing glasses. 

MAN IN TRENCHCOAT 
Anne Bromley? 

ANNE BROMLEY 
Yes.

MAN IN TRENCHCOAT
We take it you have accepted 
Professor Hollman’s offer?

Anne nods.

ANNE BROMLEY
Yes.

MAN IN TRENCHCOAT
Good. Will you come with me, 
please?

Anne hesitates. 

ANNE BROMLEY
I - 

MAN IN TRENCHCOAT
Yes? 

ANNE BROMLEY
Nothing. 

Anne looks around again. Her eyes scan the park. 
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MAN IN TRENCHCOAT
Is there a problem?

Anne’s eyes scan the stillness and darkness. 

MAN IN TRENCHCOAT 
Anne? 

ANNE BROMLEY
Is someone watching us?

MAN IN TRENCHCOAT
Your imagination. 

ANNE BROMLEY
No. I can feel someone else is 
here. I can’t see them but - 

Anne again scans the shadows.

MAN IN TRENCHCOAT
What if there was?

Anne now stands quickly and takes a few steps to put a 
distance between herself and the Man in Trenchcoat.

MAN IN TRENCHCOAT
Are you okay? Perhaps this is a 
bad time.

Anne looks at the Man In Trenchcoat. She catches a glimpse 
of a gun stuck in his belt. 

The Man in Trenchcoat stares blankly at her. 

ANNE BROMLEY
I have to go. I just remembered 
something. I’ll tell Professor 
Hollman that I - I’ll let him 
know a better time. 

Anne starts to walk briskly away, down a path, too afraid 
to look back. 

MAN IN TRENCHCOAT
Anne?

Anne walks on. 

MAN IN TRENCHCOAT
Anne? 

Anne breaks into a run. 
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EXT. PARK IN CITY - NIGHT

Anne runs down the dark paths winding through the park. She 
looks back over his shoulder a couple of times. No one is 
following her. She stops running. She looks back and 
around.

Anne hears footsteps now getting closer. She turns in their 
direction, fearful. They get closer and louder. A policeman 
turns the corner. The Policeman sees Anne and he obvious 
fright. 

POLICEMAN
Miss? Are you all right? 

Anne is too frightened to speak. She looks back over her 
shoulder.

POLICEMAN
Miss? What are you doing here? 

EXT. PARK IN CITY - NIGHT

Anne and the policemen are back at the park bench. The 
Policeman is looking around. 

POLICEMAN
I don’t see anyone.

ANNE BROMLEY
He was right here. He had a gun. 
I saw it. It was tucked in his 
belt.

POLICEMAN
If he was here, he’s gone now. 

INT. DORMITORY ROOM IN UNIVERSITY - NIGHT

Music is coming from behind closed door of the dormitory.

INT. DORMITORY ROOM IN UNIVERSITY - NIGHT

David is sitting morosely on the couch, holding a full bottle 
of beer in his hands. 

Two of his friends stumble over, through a crowd of about 
twenty other students. They look at David.

FRIEND OF DAVID 
What’s with David? He looks 
totally fucked up.

FRIEND OF DAVID #2
I don’t know. Go ask him. 
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David’s two friends walk over to David. David isn’t paying 
any attention. 

FRIEND OF DAVID #2
David, you okay? 

No response.

FRIEND OF DAVID
David. 

No response.

FRIEND OF DAVID
David!

David looks up, distractedly. 

DAVID KLARICH
What?

FRIEND OF DAVID
What’s the hell’s wrong, man?

DAVID KLARICH
What?

FRIEND OF DAVID
What’s wrong with you?

DAVID KLARICH
Nothing. 

FRIEND OF DAVID #2 
You look terrible. Sick almost.

DAVID KLARICH
I’m really tired. I can’t think 
straight.  I guess I’m not in the 
mood for this. 

Abruptly David gets up and walks away. He puts his beer 
bottle down on a desk. He opens the door and exits. His two 
friends frown and follow.

EXT. DORMITORY ROOM IN UNIVERSITY - NIGHT

David is standing outside, leaning his head into a wall. 

FRIEND OF DAVID
You need to go home and get some 
rest.

David shakes his head.

DAVID KLARICH
I can’t. It’s Samantha.
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FRIEND OF DAVID
Marital problems?

DAVID KLARICH
I’m serious. 

David turns around. 

DAVID KLARICH

Samantha’s been missing since 
yesterday. I don’t where she is, 
what’s happened to her.

FRIEND OF DAVID #2
Jesus, David. You’re not her 
mother and she is not a little 
girl. 

DAVID KLARICH
She never stays out of contact this 
long. That means something’s 
happened to her.

FRIEND OF DAVID
Have you checked her apartment?

DAVID KLARICH
Twice. But I don’t have a key. I 
knocked and knocked and knocked. 
No one answered. I called the 
police. All they said was to wait 
it out. They told me I’m 
paranoid!  

FRIEND OF DAVID
Wait until morning. She’ll come 
back and you’ll see you were 
worrying for no reason. 

FRIEND OF DAVID #2
Yeah, and in the meantime, get some 
sleep.

David nods feebly and walks away and down some stairs. 

EXT. SAMANTHA’S APARTMENT - NIGHT

Samantha’s apartment building.

INT. SAMANTHA’S APARTMENT - NIGHT

David is standing at the door to Samantha’s apartment. He 
bangs loudly on the door and listens. When there is no 
answer he calls out.
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DAVID KLARICH
Samantha!

He waits. There is no answer. He bangs again on the door.

DAVID KLARICH
Samantha! Are you in there? 

A door opposite Samantha’s apartment opens and music from 
the apartment fills the corridor. David turns. A head is 
peering out the door - a young face, not sober. The owner 
of the face - a young man - has long hair and a flower-
patterned shirt.

DAVID KLARICH
Hey! Have you seen the girl who 
lives in this apartment?

MAN FROM NEXT DOOR
Do I know you?

DAVID KLARICH
No.

MAN FROM NEXT DOOR
Yeah, I’ve seen you before.

DAVID KLARICH
My girlfriend Samantha lives in 
this apartment. Have you seen her 
today?

MAN FROM NEXT DOOR
No, man. I knocked on her door 
already. I thought she might want 
to join the party.

DAVID KLARICH
When did you last see her?

The man frowns and scratches his head.

MAN FROM NEXT DOOR
Hell, man, I have no idea. 
Yesterday probably. Or the day 
before. Hey, you want to come in? 
I got drink and some awesome pot.

David turns back to Samantha’s door, ignoring the Man From 
Next Door, and bangs on the door again. 

DAVID KLARICH
Samantha! It’s David! Are you in 
there? Open the door! I need to 
talk to you!
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MAN FROM NEXT DOOR
Suit yourself. Hey, if your chick 
ever turns up tell her to drop 
by. 

The Man From Next Door closes the door, leaving David alone 
in the corridor.

INT. SAMANTHA’S APARTMENT - NIGHT

There is a loud whack, the sound of splintering wood, and 
the door breaks off its hinges. David steps past the broken 
door, and inside. He looks around, examining the apartment, 
watching and listening. All is quiet.

DAVID KLARICH
Samantha?

When there is no answer, David moves slowly around the 
apartment room. There is a couch and table with chairs, an 
armchair, a bed, a TV and a radio. A kitchenette is against 
one wall. The room is quite neat, except for several items 
of clothing strewn over the back of a chair.

David walks to a side table and looks at the answering 
machine. A red light is blinking. The machine reads: 4 
MESSAGES.

David hits the PLAY ALL MESSAGES button.

VOICE ON MACHINE
You have four new messages.

There is a pause on the machine. David hears his own voice: 

DAVID KLARICH
(his voice on the 
machine)

Samantha, it’s David. Where are 
you? Are you okay? Call me when 
you get this message. 

A beep on the answering machine.  

DAVID KLARICH
(his voice on the 
machine)

Samantha, it’s David again. 
What’s going on? Where are you? 
Call me if you can. I’m getting 
worried. I just want to know 
everything is okay. I want to 
know you are okay.

A beep on the answering machine. 
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DAVID KLARICH
(his voice on the 
machine)

Samantha, it’s David. If you’re 
there, pick up, please. I don’t 
know what’s wrong, what’s 
happened, but I need to see you. 
Call me. Please. 

A beep on the answering machine. 

There is silence. David looks puzzled and stares at the 
machine, waiting. Finally, there is a man’s voice, quiet 
and subdued.

PROFESSOR HOLLMAN
(on the machine)

Samantha?

There is a long pause.

PROFESSOR HOLLMAN
(on the machine)

Samantha? Are you there?
(pause)

I know you’re there. I know you 
can hear my voice. 

(pause)
Are you thinking about me?

David stares at the answering machine. His face contorts 
into a fierce angry scowl as he listens.

PROFESSOR HOLLMAN
(on the machine)

Samantha. In this whole world, I 
only think of you. You’re the 
light in my life, shining 
brightly, beckoning me towards 
you. I desire you more than 
anything in this world. 

(pause)
Have you thought about what I 
said? I know you have. Why don’t 
we talk about it? I can make you 
the best you can be. Think of 
everything I can offer you. Call 
me. I’m always here, waiting, for 
you to come.

It now clicks in David’s mind whose voice it is he is 
hearing.

DAVID KLARICH 
(incredulous)

Professor Hollman?
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PROFESSOR HOLLMAN
(on the machine)

Call me, Samantha. I’ll show you 
a world you have only dreamed of. 
Sweet dreams, sweet dreams.

The message ends. A beep on the machine. 

VOICE ON MACHINE
There are no more messages.

David stands in shocked silence, anger boiling up inside 
him, about to erupt. 

DAVID KLARICH
Shit! SHIT!!

EXT. PROFESSOR HOLLMAN’S OFFICE - NIGHT

Professor Hollman’s office room at the university. The 
nameplate on the door reads: PROFESSOR MARTIN HOLLMAN.

INT. PROFESSOR HOLLMAN’S OFFICE - NIGHT

Professor Hollman is back in his chair, his feet propped up 
on his desk. He is holding a glass of whiskey. A bottle of 
whiskey sits on the desk, on top of some medical papers. 

The rest of the room contains: many medical books and bound 
papers, some medical posters, anatomical charts, and 
medical diagrams. The room is cluttered, disordered. 

Professor Hollman takes a drink of whiskey. He smacks his 
lips and wipes a hand across them. 

Professor Hollman looks across the room at a framed print 
on the wall, which has the quote: 

IN NOTHING DO MEN MORE NEARLY APPROACH THE GODS THAN IN 
GIVING HEALTH TO MEN - CICERO 

He smiles as he reads the quote aloud.

PROFESSOR HOLLMAN
“In nothing do men more nearly 
approach the gods than in giving 
health to men.”

He holds up his glass.

PROFESSOR HOLLMAN
Cheers Cicero! Let’s drink to 
that! You are absolutely right. I 
am a god!

He gulps from the glass. 
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PROFESSOR HOLLMAN
Perhaps the God. I don’t know. 

The phone on the desk rings. Hollman looks at it, 
momentarily puzzled. He looks at the clock on the wall - 
sees the late hour - and then back at his phone. He answers 
it. 

PROFESSOR HOLLMAN
Yes, who is this?

TRENT 
Professor Hollman? 

PROFESSOR HOLLMAN
Yes, who is this? 

TRENT
It’s Trent.

PROFESSOR HOLLMAN
Trent who?

TRENT
Cottlestone. Jesus Christ, I 
thought you’d remember my name by 
now.

PROFESSOR HOLLMAN
Trent. Ah, yes. Jesus, kid. Do 
you do know what time it is? 

Hollman drains his glass of whiskey. With his free hand he 
uncaps the bottle and fill his glass.

TRENT
Yeah, I know. It’s late. But you 
asked us to call as soon as it 
was all done.

PROFESSOR HOLLMAN
That’s true. I did say that. So 
tell me. Was it all a success?

TRENT
We got a new girl for you. She’s 
real nice. You’ll like this one. 
She’s real nice, if you know what 
I mean.

PROFESSOR HOLLMAN
Where is she now?

TRENT
In the boot of our car. She’s 
resting up for the big occasion.

Trent laughs.
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PROFESSOR HOLLMAN
Is she out? 

TRENT
Yeah, yeah, she’s unconscious. 
You’ll like this one for sure, 
Professor. She’s real sweet 
looking. 

PROFESSOR HOLLMAN
Good. Good. Very good. 

Hollman smiles to himself and takes a gulp of whiskey.

TRENT
Well? What do you want us to do? 

PROFESSOR HOLLMAN
Take her to the facility. You 
remember the way? 

TRENT
Yes, Professor. It’s at Hombarth, 
right? The old hospital. Hasn’t 
moved or nothing?

Short pause. 

PROFESSOR HOLLMAN
You stupid idiot. I said to never 
mention specifics, particularly on 
the phone.

TRENT
Sorry, Professor. I doubt anyone’s 
listening. You got to learn to 
chill. 

PROFESSOR HOLLMAN
Don’t tell me what to do. Just take 
her to the facility.

TRENT
You don’t want to see her first? 

PROFESSOR HOLLMAN
No. I’ll take your word for it. I’m 
sure she’s ‘real nice’.

There is a pause on the phone. Professor Hollman waits.

PROFESSOR HOLLMAN
Is there something else you 
wanted?

TRENT
Sort of. Professor, Brad and I 
have been talking.
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PROFESSOR HOLLMAN
Brad? Oh, yes. Your partner. Well? 
What was the topic of discussion? 

TRENT
We figure our role in this thing 
if yours is getting pretty risky. 
We’re taking a lot of chances 
here.

PROFESSOR HOLLMAN
What’s your point? 

TRENT
We’ve decided . . . We want more 
money for each girl we bring you.

PROFESSOR HOLLMAN
Negotiations in payment are out 
of the question. The deal stays 
as is.

There is silence on the other end of the line. Professor 
Hollman waits.

TRENT
Professor, Brad and I don’t think a 
little more money is an 
unreasonable request. The risk for 
us is big. We take the chances, we 
do all the dangerous shit - you 
just take them off our hands.

PROFESSOR HOLLMAN
I said no. 

Silence.

TRENT
Okay. What if I said we know plenty 
of things about your little 
facility that you wouldn’t want 
anyone else to know about.

Silence.

TRENT
You catch my drift? Professor, do 
the right thing for us, and you’re 
safe. There won’t be any danger for 
you and your colleagues. You can 
sleep well at night knowing your 
torture chamber will stay a secret.

Trent listens.
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PROFESSOR HOLLMAN
You’re right there, Trent. I 
suppose a ‘raise’ is not out of 
the question after all. How much 
more do you want?

TRENT
A hundred bucks each, on top of 
what we already get, for each girl.

PROFESSOR HOLLMAN
Agreed. We’ll give you what you 
want. 

TRENT
Thanks, Professor. Fair is fair. I 
just want to say as well - you can 
count on us, just like before. 
Nothing else changes. 

PROFESSOR HOLLMAN
Now get that girl to the facility. 
And don’t stop for cheeseburgers on 
the way.

Professor Hollman hangs up the phone.

EXT. PUBLIC PHONE IN UNIVERSITY - NIGHT

Trent hangs up the public phone. Brad is next to the phone 
booth, waiting anxiously. Trent and Brad are close to the 
medical building and to Professor Hollman’s office. Trent 
steps out of the phone booth.

BRAD
Is he giving us the money?

TRENT
A hundred more for every girl.

BRAD
Great! Shit yeah! I knew they’d 
see it from our side. A hundred 
bucks more is great.

TRENT
It’s just . . . I don’t believe 
him. 

BRAD
Didn’t you tell him we’d blow the 
whistle on his sicko hospital if we 
don’t get more dough? 

TRENT
Yeah, I told him.
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Trent looks up at a window in the medical building nearby. A 
single light, Professor Hollman’s, is on.

BRAD
Fuck. So what do we do?

TRENT
I say we go and pay him a personal 
visit right now. We’ll find out if 
he was lying.

Brad looks up at the light in Professor Hollman’s office. 
He turns back to the car parked nearby.

BRAD
What about that bitch in the car?

TRENT
We’ll just shoot her up with some 
more serum. 

EXT. MEDICAL BUILDING IN UNIVERSITY - NIGHT

On the opposite side of the medical building to Trent and 
Brad, David’s car pulls to a halt outside the building. The 
engine switches off and David steps out. He walks straight 
towards the entrance to the building.

David punches a pass code into an electronic security pad 
next to the entrance doors to the building. The glass doors 
slide open and he enters.

INT. LIFT - NIGHT

David is going up in the lift to the third floor.

INT. CORRIDOR OUTSIDE HOLLMAN’S OFFICE - NIGHT

David walks down the corridor on the third floor towards 
Professor Hollman’s office.

INT. CORRIDOR OUTSIDE HOLLMAN’S OFFICE - NIGHT

David arrives at Professor Hollman’s office. He stops at 
the door. He looks back.

David spots a UTILITY CLOSET sign on a door across the 
corridor. He walks to it, tries the handle, the door opens 
and he reaches inside and switches on the light. 
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INT. UTILITY CLOSET - NIGHT

David looks around the small closet and sees a small bucket 
containing an array of maintenance tools. He reaches down 
into the tool bucket, rummages about and finds a hammer. He 
holds it up. He examines it in the light. He switches off 
the light, closes the door, and goes back into the 
corridor.

EXT. TRENT AND BRAD’S CAR - NIGHT

Trent opens the trunk of the car. Harriet is lying inside. 
Her eyes are half-open despite the effect of the serum. She 
has cords tied around her ankles and wrists and a gag over 
her mouth. There is dried blood on her face.

Trent and Brad look at her. Brad snorts with laughter. 
Harriet’s glazed eyes look fearfully at them. Trent smiles.

BRAD
Have a nice sleep, bitch?

Harriet moans, her voice muffled by the gag. She closes her 
eyes and opens them again, wanting to cry. She is unable to 
focus on their faces. 

Trent reaches into the boot for a small black case. He 
opens the case and takes out a syringe and a small vial of 
clear liquid. He sticks the syringe into the vial and fills 
the syringe. He hands it to Brad.

TRENT
You want to do the honours?

Brad takes the syringe filled with serum. Malice flickers 
across his face as he looks down at Harriet.

TRENT
This will make sure you sleep 
well into the morning.

BRAD
And when you wake up you’ll wish 
you were dead.

Brad cackles as he reaches down and inserts the syringe 
into Harriet’s arm. Harriet is too weak to struggle. 
Harriet groans when the syringe goes in. Brad empties the 
contents of the syringe into Harriet’s arm and then 
withdraws the syringe.

TRENT
Sweet dreams.

Trent reaches for the boot and slams it down.
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EXT. PROFESSOR HOLLMAN’S OFFICE - NIGHT

David is outside Professor Hollman’s office. He sticks the 
hammer in his belt and pulls down his shirt over it. 

INT. PROFESSOR HOLLMAN’S OFFICE - NIGHT

Professor Hollman is sitting at his desk, his feet still 
propped up on it. He is flipping through a medical book, 
only half-interested in the contents. He hears knocking at 
the door and puts the book down. He waits, staring at the 
door. The knocking is repeated after a few moments, louder 
this time.

Professor Hollman reaches to his desk and opens the top 
drawer. The desk drawer contains papers and some stationary 
items. He moves them to the side and underneath is a 
revolver. He takes the revolver out and holds it under the 
desk. He waits. A few seconds later the door knob turns but 
the door is locked.

EXT. PROFESSOR HOLLMAN’S OFFICE - NIGHT

David is outside the office. He releases his grip on the 
door handle. David leans close to the door.

DAVID KLARICH
Professor Hollman?

INT. PROFESSOR HOLLMAN’S OFFICE - NIGHT

Professor Hollman frowns when he hears his name called.

DAVID KLARICH
(O.C.)

Professor Hollman? This is David 
Klarich. I have an emergency. 

Professor Hollman stands and moves around the desk, the gun 
at his side. He listens carefully.

EXT. PROFESSOR HOLLMAN’S OFFICE - NIGHT

David has his face right up next to the door.

DAVID KLARICH
Professor, it’s an emergency. I 
need your help. I don’t know 
where else to go.

After a few moments pass, David hears the door being 
unlocked. The handle turns. David takes a step back. The 
door opens. Professor Hollman is standing there, his eyes a 
little unfocused from the whiskey.
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PROFESSOR HOLLMAN
What is it, David?

DAVID KLARICH
It’s an emergency. Please, 
Professor.

PROFESSOR HOLLMAN
What’s wrong?

DAVID KLARICH
I need to speak to you. In your 
office.

Professor Hollman glances up and down the corridor and sees 
no one else is about. 

PROFESSOR HOLLMAN
Are you alone?

DAVID KLARICH
Yes.

After a few moments, Professor Hollman nods and steps 
aside. David steps into the office and Professor Hollman 
closes the door.

INT. PROFESSOR HOLLMAN’S OFFICE - NIGHT

Professor Hollman, after closing the door, turns to David.

PROFESSOR HOLLMAN
David Klarich? 

David nods. 

PROFESSOR HOLLMAN
Yes. I know you. Now tell me, 
what’s the matter and how can I 
help?

DAVID KLARICH
It’s not about me.

David doesn’t say anymore. Hollman looks puzzled. He frowns 
at David. 

PROFESSOR HOLLMAN
Who is it about?

DAVID KLARICH
My girlfriend. Samantha Bay. Do 
you know her? 

Professor Hollman conceals his surprise. David picks up the 
minute change in Professor Hollman’s face.
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PROFESSOR HOLLMAN
Let me think. Samantha Bay. She’s 
one of my students. Isn’t she? 

DAVID KLARICH
Yes. She’s one of your students.

PROFESSOR HOLLMAN
Of course. I remember her now. So 
what’s wrong with her? Is she 
ill?

DAVID KLARICH
No, Professor. She’s missing.

Professor Hollman seems unconcerned.

PROFESSOR HOLLMAN
Missing?

DAVID KLARICH
She’s vanished. I can’t find any 
clue where she might have gone. 

PROFESSOR HOLLMAN
That is concerning. When did this 
happen? I mean, how long ago did 
she disappear? 

DAVID KLARICH
There’s something else. 

Professor Hollman waits.

PROFESSOR HOLLMAN
Yes? Pray tell.

DAVID KLARICH
I heard a strange message on her 
answering machine. At her 
apartment.

PROFESSOR HOLLMAN
A message? Really. What kind of 
message?

David looks into Professor Hollman’s eyes. 

DAVID KLARICH
I think you know what kind of 
message.

There is a silence. 

PROFESSOR HOLLMAN
I know? What do I know?

David stares at Hollman. 
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PROFESSOR HOLLMAN
David, are you accusing me of 
something? 

David glares at Hollman. 

PROFESSOR HOLLMAN
I have no idea what you’re talking 
about. 

DAVID KLARICH
You don’t?

PROFESSOR HOLLMAN
If I’m understanding you 
correctly, you’re suggesting I 
was on the answering machine. 
Well, that’s preposterous.

David reaches into his trousers and pulls out the hammer. 
Professor Hollman remains still, not reaching for his gun.

PROFESSOR HOLLMAN
David?

DAVID KLARICH
(angry shout)

You sick fuck! You sick old fuck! 
You prey on your students? I 
ought to fucking kill you now! 

PROFESSOR HOLLMAN
David, just calm down. You’re 
being irrational. 

DAVID KLARICH
(enraged)

Me?

PROFESSOR HOLLMAN
Yes. You! I don’t know what 
delusions your mind has conjured 
up that involves your girlfriend 
and me but blowing your top and 
doing something regrettable won’t 
achieve much. It certainly won’t 
bring Samantha back. Will it? 

DAVID KLARICH
(furious shout)

Where is she? What did you do to 
her?

PROFESSOR HOLLMAN
This ridiculous. I don’t know 
where she is. 
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DAVID KLARICH
WHAT HAPPENED TO HER!!

PROFESSOR HOLLMAN
It’s in your mind, David. Your 
brain has concocted a bizarre 
delusion in which I somehow play 
a part. Now get a grip and . . . 

DAVID KLARICH
You know! You fucking know! Don’t 
you lie to me! Tell me! What did 
you do with her? Where the fuck 
is she?

Professor Hollman reaches an arm around to the back of his 
trousers and removes the gun. He lets David see it but he 
holds it by his side. David looks from the gun to Professor 
Hollman’s eyes.

DAVID KLARICH
Why do you have a gun? 

PROFESSOR HOLLMAN
It’s protection against 
unbalanced minds, like yours. 

DAVID KLARICH
I’m perfectly sane. It’s you! 
You’re the liar! You’re the 
fucking sick pervert! 

PROFESSOR HOLLMAN
You’ve got a choice. Either you 
put down the hammer and walk 
away. Or you can take your 
chances against this gun. 

DAVID KLARICH
You’d shoot me? 

PROFESSOR HOLLMAN
Think carefully. And choose 
wisely.

DAVID KLARICH
I’m asking you to tell me where she 
is. Just tell me where she is. 

PROFESSOR HOLLMAN
I’m sorry. I don’t know. I wish I 
did, but . . .

DAVID KLARICH
(scream)

WHERE IS SHE!!
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David lunges at Professor Hollman. Professor Hollman, as soon 
as David moves, raises the gun and fires off two quick shots. 
One misses but the other bullet hits David in the arm. 
Despite the shot in the arm, David lunges forward and crashes 
into Professor Hollman, driving him back into the desk. The 
gun clatters to the floor. Professor Hollman cries out in 
pain as his body hits the desk awkwardly. Professor Hollman 
and David fall to the floor. David manages to pin Professor 
Hollman down. Professor Hollman struggles to free himself. 
David pulls out the hammer.

DAVID KLARICH
This is your last chance. I’m not 
going to keep asking you. Tell me 
where Samantha is!

David presses his hand into Professor Hollman’s neck.

PROFESSOR HOLLMAN
Or what?

DAVID KLARICH
(exasperated shout)

Or what! Or what! You fuck!!

David raises the hammer smashes it into Hollman’s head. 
Professor Hollman grunts at the force of the blow. 

DAVID KLARICH
I’ll kill you.

Blood is running down Hollman’s face from the wound from 
the hammer blow.

PROFESSOR HOLLMAN
You want her, you go find her 
yourself.

Hollman grins.

David raises the hammer and smashes Professor Hollman in 
the head. There is a crack from the sickening blow which 
causes Hollman to fall unconscious. In a fury, David hits 
Professor Hollman three more times in the head with the 
hammer, until he realizes that Professor Hollman is no 
longer moving. Professor Hollman’s battered face is now 
covered in blood. He is dead.

David remains on top of Hollman for a few moments, 
breathing heavily, trying to pull himself together. He 
stands up. The front of his shirt, his hands and part of 
his face, are splattered with Professor Hollman’s blood. 
David looks at the bloody hammer in his hand, and then he 
looks at Professor Hollman lying motionless on the ground. 
He stands over the body and he realizes Professor Hollman 
is dead.
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David looks at his arm and sees the blood from the gunshot 
wound. He touches the wound and winces.

David turns and opens the door. He steps quickly out into 
the corridor, ready to run. 

INT. CORRIDOR OUTSIDE HOLLMAN’S OFFICE - NIGHT

David looks up and down the corridor. It is empty. He 
starts to walk down the corridor. 

A stairwell door at the end of the corridor, about thirty 
metres away, opens and Trent and Brad step into the 
corridor. As they enter the corridor they see David. David 
stops. He is holding the bloody hammer by his side. Trent 
and Brad approach him. David, with nowhere to run, waits as 
they approach. Trent and Brad stop a few metres from David. 
They see the blood splattered across David’s body and face 
and the bloody hammer in his hand.

TRENT
Jesus. What the fuck happened to 
you?

DAVID KLARICH
Nothing. It’s nothing.

BRAD
What are you doing here in the 
middle of the night?

DAVID KLARICH
I was just leaving.

TRENT
Answer the question.

DAVID KLARICH
I’m a medical student. I was 
working late.

TRENT
Yeah, well, why are you carrying 
a fucking hammer?

BRAD
And why are you covered in blood?

David doesn’t answer.

Trent and Brad look past David and see the light coming 
from Professor Hollman’s office, the door open. 

TRENT
Where’s Professor Hollman?

David is silent.
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BRAD
He said . . .

DAVID KLARICH
I heard what he said.

BRAD
Where is he?

DAVID KLARICH
I haven’t seen him.

Trent and Brad look at each other. They then both reach 
into their trousers and they each pull out a revolver. 
David sees the guns. Trent and Brad raise their guns at 
David.

BRAD
Drop the hammer.

David doesn’t drop the hammer. Brad steps forward and 
sticks the his gun into David’s forehead.

BRAD
I said drop it.

David lets the hammer fall from his hand.

TRENT
Professor Hollman had better be 
okay. Is he?

DAVID KLARICH
Go have a look for yourself, 
asshole.

INT. PROFESSOR HOLLMAN’S OFFICE - NIGHT

Trent steps into the office first. Brad pushes David in, 
the gun jammed in David’s back. 

Trent and Brad look at the dead body of Professor Hollman, 
his face battered and bloody. There is a pool of blood 
around his head. 

BRAD
(to Trent)

Is he dead?

TRENT
Yeah, he’s dead.

BRAD
(to David)

Did you kill him?
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DAVID KLARICH
You tell me.

TRENT
Of course he fucking killed him. 
He used the hammer to beat his 
skull in. 

BRAD
(angrily)

Now how do we get our fucking 
money?

Trent looks from Professor Hollman to David, rage in his 
eyes. Brad still has a tight hold on David, his gun stuck 
in his back.

TRENT
Why’d you kill him?

DAVID KLARICH
I didn’t. He was dead when I got 
here.

Trent nods at Brad. Brad jams the gun harder into David’s 
ribs. David winces. 

BRAD
You want to live, tell us the 
truth.

DAVID KLARICH
I did. He was dead when I found 
him. I was about to get help, 
when I ran into you. 

Brad moves the gun from David’s ribs to David’s head.

BRAD
Lie again and I’ll blow your 
fucking brains out. I’ll splatter 
them on the walls. 

DAVID KLARICH
Fuck you.

Brad grins.

BRAD
Hey, tell me, are you looking for 
a good time?

DAVID KLARICH
What?

Now Trent grins.
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BRAD
I said, do you want to have a 
good time?

DAVID KLARICH
What are you talking about?

BRAD
The thing is, we got this real 
nice bitch in our car. If you’d 
like to meet her we could arrange 
a meeting. I’m sure a she’d dig a 
good looking guy like you.

David doesn’t reply.

BRAD
What do you say?

No reply.

BRAD
I’ll take that as a maybe. 
Problem is, though, she’s sort of 
asleep at the moment. And we 
don’t want to wake her up just 
yet. 

TRENT
(to Brad)

I reckon they might just hit it 
off.

BRAD
(to Trent)

Yeah, I think they might.

David looks at Trent.

DAVID KLARICH
Why don’t you just cut the shit 
and tell me what the fuck you’re 
talking about.

Brad raises the gun and cracks it into David’s head. 
Everything goes black.

EXT. TRENT AND BRAD’S CAR - NIGHT

Trent opens the back door of their car. Brad, who has 
carried David out of the medical building, lays David 
across the back seat. Trent is holding a syringe. He leans 
over David and sticks the syringe into David’s arm. Trent 
notices the gunshot wound.

TRENT
Christ. He’s been shot.
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BRAD
What? By who? 

TRENT
Hollman? 

BRAD
Hollman shot him? What the hell 
were they arguing about?

Trent withdraws the syringe. He hands it to Brad who tosses 
it in a nearby rubbish bin. Trent reaches for a blanket on 
the floor. He unfolds it and throws it over David’s body. 
Trent closes the back door. Brad rejoins him.

TRENT
Two bodies have got to be better 
than one.

BRAD
Yeah. If they pay us for both, 
hell, it’s been a good night.

Trent and Brad get into the car. Trent at the wheel starts 
the engine and they drive away.

A FINAL SHOT OF THE UNIVERSITY MEDICAL BUILDING.

FADE TO BLACK.

EXT. TRENT AND BRAD’S CAR - NIGHT

The car is cruising down a freeway on its way out of the 
city.

Trent and Brad are sitting silently in the car. Brad has 
his head resting against the head rest. Trent is focused on 
the road.

David is unconscious in the back seat, the blanket covering 
him.

FADE TO BLACK.

EXT. COUNTRY ROAD - NIGHT

Trent and Brad are driving down the winding country road to 
Hombarth.

FADE TO BLACK.

EXT. LABORATORY - NIGHT

Trent and Brad pull up in their car outside the laboratory.
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The car comes to a stop, the engine still running.

INT. TRENT AND BRAD’S CAR - NIGHT

Trent and Brad looks out through the window, through the 
darkness, at the old building.

TRENT
This place still makes me cold 
inside.

Trent moves the car around the side of the large building 
and to an entrance door. They come to a stop. Trent 
switches off the engine.

Trent and Brad get out of the car.

EXT. LABORATORY - NIGHT

Trent lifts David from the car, while Brad opens the boot 
and takes out Harriet. They carry the two bodies over their 
shoulders, the drugged bodies limp.

Trent and Brad walk to an entrance door to the laboratory.

Trent reaches up and presses a button on the wall next to 
the door. They wait.

The door opens. Henry is there.

TRENT
Hey, Henry. We got two more 
bodies for you. 

Henry gives the Trent and Brad a hard glare, says nothing, 
and then steps aside and Trent and Brad enter. Henry closes 
the door.

EXT. LABORATORY - SUNRISE

An exterior shot of the laboratory. The first rays of the 
morning sun are appearing in the sky.

INT. ROOM IN LABORATORY - MORNING

Harriet is on a table, stripped down to her underwear.

David Klarich is on a table next to Harriet, also in his 
underwear. His arm is covered in blood from his gunshot 
wound.

Man in Lab Coat #1 and Man in Lab Coat #2 are standing over 
the tables.
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Trent and Brad are standing quietly in the corner of the 
room. Brad is quietly smoking a cigarette.

The Man in Lab Coat #2 check Harriet’s pulse.

MAN IN LAB COAT #1
(to Trent and Brad)

How much did you give her?

TRENT
Enough to knock her out for a 
couple of hours.

The Men in Lab Coats look across at David on the other 
table.

MAN IN LAB COAT #2
Who’s he?

TRENT
Don’t know.

MAN IN LAB COAT #1
What’s he doing here? 

TRENT
You can have him for half price. 
How’s that?

MAN IN LAB COAT #2
You weren’t asked to bring two.

BRAD
Fuck. I knew they wouldn’t pay us 
for him.

TRENT
Fine. You can have him for free. 
But we want the money for her. 

MAN IN LAB COAT #1
Where did you find him?

Trent and Brad exchange looks. 

TRENT
This guy killed Professor 
Hollman.

The two men in lab coats look up at Trent.

MAN IN LAB COAT #1
What did you say? 

TRENT
Hollman’s dead. This guy killed 
him.
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MAN IN LAB COAT #2
Professor Hollman is dead?

BRAD
That’s what he said, isn’t it?

Brad’s impatient comment is not well-received. 

MAN IN LAB COAT #1
Why is Professor Hollman dead?

TRENT
Who the fuck knows?

BRAD
We found this guy coming out of 
Hollman’s office. Just after that 
we found Hollman’s body. He was 
dead.

The two Men in Lab Coats glance at the bodies on the tables 
again. 

BRAD
Anyway, how about that cash? We 
haven’t got all night. 

Man in Lab Coat #1 looks across at Brad. Brad shrugs and 
sucks on his cigarette.

MAN IN LAB COAT #1
Didn’t anyone tell you it’s bad 
to smoke?

Brad looks at the cigarette in his hand. He drops it to the 
ground, and puts it out with his foot.

BRAD
Sorry.

MAN IN LAB COAT #1
(to Trent and Brad)

We’ll take it from here. Thank 
you for your time. 

Man In Lab Coat #1 nods to Henry. Henry removes a couple of 
hundred dollar bills from his pocket. He hands them to 
Trent and Brad.

TRENT
Thanks.

Brad sticks the money in his pocket.

BRAD
Thanks, I guess.
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The two Men In Lab Coats stare blankly at Trent and Brad but 
do not speak. 

Henry walks to the door. He opens it and waits. 

BRAD
Yeah. Fine.

Trent and Brad get the signal and they exit.

EXT. CORRIDOR IN LABORATORY - MORNING

Trent and Brad are walking down a corridor. Their footsteps 
echo off the floor. Henry is behind them. They walk about 
twenty paces in silence. 

HENRY
Stop there. 

Trent looks back over his shoulder and he stops. Brad stops 
too and he turns. Henry has a gun pointed at them. Trent 
and Brad gaze at the gun, not quite comprehending.

TRENT
Henry, what the hell are you 
doing, man? 

Henry’s aim does not waver. 

TRENT
Hey, point that someplace else, 
will you. It might go off. 

Henry stands expressionless, the gun levelled at Trent and 
Brad.

BRAD
What the fuck is this?

HENRY
Stay where you are.

Trent and Brad hear a noise behind them and they turn. Two 
orderlies, dressed in white hospital uniforms, have 
appeared. Both are holding shotguns. Both shotguns are 
pointed at Trent and Brad. Trent and Brad turn back to 
Henry.

 BRAD
You want to explain exactly what 
the fuck’s going on Henry?

TRENT
Henry there’s no need for this. 
You can put the gun down now.
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BRAD
This is bullshit.

The two other orderlies step up to Trent and Brad, reach out 
and remove Trent’s and Brad’s guns from their clothes. 

HENRY
Walk.

TRENT
What the fuck?

HENRY
Walk.

BRAD
Hey, Trent, maybe we better do 
what they say. They’ve got guns 
man. 

HENRY
Move it. 

TRENT
Fuck this. Henry, you stupid 
fuck. 

Henry’s stare is hard but blank. 

TRENT
What? No one’s ever called you a 
stupid fuck before, you fucking 
monkey. 

BRAD
Shut up, Trent. Just do what they 
say so we can get out of here. 

TRENT
Bullshit, fuck this nigger. 

Henry lowers the gun a fraction and fires at Trent’s knee. 
The bullet tears into Trent’s kneecap, ripping it apart. 
Trent cries out and drops to the floor. Brad stands frozen 
with fear. Trent cries and groans and writhes with pain and 
curses in-between the groans.

TRENT
Shit. You fuck! Shit! 

Trent rolls on the ground, grasping his bloodied and torn 
knee.

TRENT
Shit! Ah, god, it hurts!

Brad looks in horror at Trent’s knee.
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BRAD
Shit Trent. I told you to shut 
the fuck up. Oh, man, you look 
hurt bad. 

HENRY
(to Brad)

You want one too?

Brad faces Henry. 

BRAD
Hell no, sir. I just want to go 
home. What my friend said to you 
is his opinion. The sentiment is 
not shared by me.

There silence is punctuated by Trent’s curses and groans.

BRAD
What’s happening, Henry? Why are 
you doing this? 

TRENT
Brad! Talk some sense into them. 

BRAD
(to Henry)

What is this? 

HENRY
A decision has been made that you 
are to become patients in this 
facility.

BRAD
Patients? Who made that decision? 

HENRY
That is unimportant. 

TRENT
What the fuck’s he talking about 
Brad!! 

BRAD
(confused)

Wait. Just wait a minute. Henry . 
. . I . . . I . . . wait! Shit, I 
can’t think straight. 

Henry looks down at Trent writhing on the ground. 

HENRY
(to Trent)

Does it hurt?
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TRENT
Yes, it hurts!! What the fuck do 
you think? Get me a doctor! 

Henry raised his gun and blows a hole in Trent’s chest and 
Trent slumps over, dead. Henry turns to Brad and stares at 
Brad for a long time. Henry’s eyes remain empty. 

HENRY
(to Brad)

Turn around and walk.

BRAD
Please! I won’t tell anyone. I 
promise.

HENRY
You’re wasting our time. Walk.

Brad turns nervously and faces the other two orderlies. 
Henry stays behind Brad. Brad hesitates but starts to walk 
slowly and awkwardly down the corridor. 

BRAD
Sweet mother of God. Help me. 
Help me out of this place. Help 
me. Help me. Help me. 

They move down the corridor. 

INT. CORRIDOR #2 IN LABORATORY - MORNING

An Orderly is pushing a stretcher down a corridor. David, 
wearing a hospital gown, is lying on it. His wrists and 
ankles are tied to the metal railings of the stretcher. His 
eyes are half-open. He is struggling to keep them open. He 
is very groggy. David sees with blurred vision the ceiling 
going past above him.

DAVID KLARICH
(mumbled)

Where am I?

The Orderly stays silent.

DAVID KLARICH
Hey.

David tries weakly to move his arms and legs but feels they 
are tied to the stretcher. He tries to move them a few 
times before he realizes he is tied down and abandons the 
effort.

DAVID KLARICH
Hey.
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David moves his head slightly so he can just see the 
Orderly pushing the stretcher.

DAVID KLARICH
Hollman?

The Orderly continues to push the stretcher, his eyes 
straight ahead, focused on the corridor in front of him.

DAVID KLARICH
Is he dead?

The stretcher stops, a door is opened, and the stretcher is 
pushed through it.

INT. ROOM #2 IN LABORATORY - MORNING

The stretcher is pushed to the side of the small room.

DAVID KLARICH
Is Hollman dead?

A voice nearby answers.

DR. RUPERT RUPARD
(O.C.)

Yes. Professor Hollman is dead. 
You should know, David. You 
killed him.

David groans groggily.

DAVID KLARICH
I what? I couldn’t have.

DR. RUPARD
You could and you did. 

DAVID KLARICH
I can’t remember . . . I . . .

DR. RUPARD
The drugs have muddled your brain 
somewhat. Your memory has been 
affected. That is perfectly 
normal. The good news is - the 
damage is not permanent.

DAVID KLARICH
Who are you? Where am I?

DR. RUPARD
My name is Dr. Rupard. You are in 
my laboratory. You are here for 
experimental purposes. 
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DAVID KLARICH
I have to find Samantha.

DR. RUPARD
You will the lovely Samantha 
soon. I promise.

Dr. Rupard steps forward and David sees his face for the 
first time. He has dark hair, is very pale, with a clean-
shaven face, and he is wearing a white doctor’s coat. Dr. 
Rupard smiles a deranged smile. 

DR. RUPARD
Everything will be just fine, 
David. You can trust me. 

Dr. Rupard smiles again, turns before he walks from the 
room. David hears the door to the room open and close.

David tries to focus. He struggles against his restraints. 
He tries to raise his head but can’t. He is only able to 
see two cupboards, medical tools arranged on a table, and a 
number of labelled bottles with liquids. He lets his head 
drop back to the stretcher.

EXT. CORRIDOR #3 IN LABORATORY - MORNING

Dr. Rupard walks down a corridor. An Orderly is standing 
outside a door further down the corridor. Dr. Rupard stops 
in front of the Orderly.

DR. RUPARD
How is she? 

ORDERLY
She’s awake.

DR. RUPARD
Good. I want to begin treatment 
immediately.

ORDERLY
Yes, Dr. Rupard.

Dr. Rupard opens the door and enters the room.

INT. HARRIET’S ROOM IN LABORATORY - MORNING

The room is bare and made of concrete. Harriet is chained 
to a pole in the corner of the room. Harriet is wearing a 
hospital gown. Her matted hair is hanging over her face and 
tears are wet on her cheeks. 

Harriet looks up. She is still under the influence of the 
serum. 
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Dr. Rupard closes the door.

DR. RUPARD
Hello Harriet.

Harriet is silent.

DR. RUPARD
Harriet? Do you know where you 
are?

HARRIET
No.

Tears flow down Harriet’s cheeks.

DR. RUPARD
What can you remember?

HARRIET
Nothing. 

DR. RUPARD
Nothing at all? 

HARRIET
Who are you?

DR. RUPARD
I am Dr. Rupard. 

Tears run down Harriet’s face.

HARRIET
You’re going to kill me. Aren’t 
you?

DR. RUPARD
Eventually, yes. But not yet. We 
have other things to do before 
that happens. 

HARRIET
What things? 

DR. RUPARD
That would spoil the surprise.

HARRIET
Are you a doctor?

DR. RUPARD
I am a scientist. A scientist of 
human nature.

HARRIET
What are you going to do to me?
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Dr. Rupard takes out a gun from his coat. While he talks, 
one-by-one he slowly takes bullets from his pocket and 
loads the gun. Harriet watches him in horror.

DR. RUPARD
If you really want to know, I’ll 
tell you. You are a patient in my 
laboratory. But not a patient in 
the ordinary sense of the word. 
Words have different meanings 
here. We are going to conduct 
experiments on your mind and 
body, in order to test your 
limits. There will certainly be 
pain involved, but you must see 
that is a natural part of the 
process. You may be afraid, 
terrified in fact. That is also 
normal. 

HARRIET
You’re sick.

Dr. Rupard raises the now loaded gun and points it directly 
at Harriet. Harriet stares at the gun.

Dr. Rupard fires off a shot. The bullet misses Harriet’s 
head by inches and hits the wall behind her, lodging itself 
in the wall among a number of other bullet holes. Harriet’s 
eyes are closed tight. 

When Harriet realizes the bullet has missed and that she is 
still alive, she opens her eyes. Dr. Rupard smiles at her.

HARRIET
(crying and shaking)

Why did you do that?

DR. RUPARD
To gauge your reaction.

Harriet is crying. 

DR. RUPARD
Do try to relax.

Dr. Rupard turns and exits the room, closing the door 
behind him. Harriet screams and tries to pull her hands 
free from the chains that bind her to the pole.

HARRIET
(piercing scream)

Help me! Someone help me!
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EXT. HARRIET’S ROOM IN LABORATORY - MORNING

Dr. Rupard pauses outside Harriet’s room. He looks at the 
orderly.

DR. RUPARD
Take her to Room 3.

ORDERLY
Yes, sir.

Dr. Rupard turns and walks down the corridor.

INT. SAMANTHA’S ROOM IN LABORATORY - MORNING

Samantha wakes up suddenly. She is lying on a stretcher. 
She is dazed and the glaring lights above her hurt her 
eyes. She squints and tries to look away. She tries to sit 
up but finds she is tied down, including her head, which is 
pinned to the stretcher she is on.

SAMANTHA
(shout)

Help! Help! Is anybody there! Can 
anybody hear me? Help!

Samantha hears a faint voice next to her.

NATALIE
(O.C.)

Nobody can hear you.

Samantha tries to turn her head but can’t.

SAMANTHA
Who are you? Where am I?

NATALIE
(O.C.)

That’s what they all ask. You 
know what I do when I get scared? 
I sing.

SAMANTHA
I have to get out of here.

NATALIE
(O.C.)

They’ll come soon. They’ll take 
you away.

SAMANTHA
Who will come? Where will they 
take me?
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NATALIE
(V.O.)

No one is ever the same when they 
come back. The more times they 
go, the less chance they have of 
coming back at all. But they like 
me. I respond well to treatment.

SAMANTHA
What are you talking about? 

NATALIE
(O.C.)

I usually sing songs I can 
remember. Sometimes I can’t 
remember any so I just make them 
up. But I still remember 
‘Twinkle, Twinkle Little Star’.

Natalie starts to sing ‘Twinkle. Twinkle Little Star’ in a 
faint shaky voice.

SAMANTHA
Why are you singing that? Why 
don’t you shut the fuck up and 
help us get out of here?

Natalie keeps singing, oblivious.

SAMANTHA
For God’s sake, shut up! Shut up! 
We’ve got to find a way out of 
here!

Natalie keeps singing.

DR. RUPARD
Natalie, are you being trouble 
again?

Samantha hears the new voice and tries to turn her head.

SAMANTHA
Hey! Help me! Untie these ropes.

DR. RUPARD
(V.O.)

One moment, Samantha.
(to Natalie)

Come on, Natalie. It’s time for 
the next stage of your treatment.

Natalie stops singing.

NATALIE
What day is it?
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DR. RUPARD
The doctor’s are waiting.

Samantha struggles against her restraints and she tries to 
raise her head again.

SAMANTHA
Where are you taking her?

Samantha continues to struggle and raise her head. 

DR. RUPARD
(to Samantha)

Let me help you with that.

Dr. Rupard unties the cord that is bound around Samantha’s 
head. Samantha turns her head. Natalie is looking at her 
from her stretcher. Samantha gasps in horror. Natalie is 
pale and sickly, with horrible cuts and scars on her head 
and face. Her eyes are red and vacant.

DR. RUPARD
(to Samantha)

Better?

Dr. Rupard pushes Natalie’s stretcher from the room. 

Samantha waits but Dr. Rupard doesn’t return. She lifts her 
head and looks around the room. There is another stretcher 
nearby. Samantha sees that there is another girl on the 
stretcher. The girl’s face is likewise disfigured with cuts 
and grotesque scars. She is gazing vacantly at Samantha, 
and she only has one eye. Samantha looks at her in horror. 
Then the disfigured girl suddenly speaks.

GIRL #2
What’s your name?

SAMANTHA
Samantha.

GIRL #2
I’m . . . Are you new?

SAMANTHA
I don’t know where I am. What is 
this place?

GIRL #2
It’s a laboratory. That’s what 
they call it. 

SAMANTHA
How did you get here? 

GIRL #2
The doctors say they want to help 
us. They help us by changing us.
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SAMANTHA
What . . .

GIRL #2
They say they want to make us 
into better people. It hurts a 
lot but they say the pain is 
necessary. If you’re new, they 
decide what things they want to 
change. They change something 
different with each person.

SAMANTHA
This is insane.

Girl #2 is silent now. She gazes blankly at Samantha 
through her one eye. 

SAMANTHA
There has to be a way out of 
here. 

GIRL #2
There isn’t.

SAMANTHA
There has to be!

The door opens. Samantha hears it. She strains to look in the 
direction of the door. An Orderly enters. He walks to 
Samantha’s stretcher and pushes it from the room.

SAMANTHA
Where are you taking me?

GIRL #2
Bye. See you soon. Or not. 

Girl #2 starts giggling insanely. 

SAMANTHA
(scream)

Where are you taking me?

EXT. A ROOM IN THE LABORATORY - MORNING

Samantha, on her stretcher, is pushed into a room. The 
stretcher is pushed to the centre of the room. The orderly 
moves out of sight and Samantha listens. The orderly 
returns with masking tape and a bag. He puts masking tape 
over Samantha’s mouth. He then fits the bag over Samantha’s 
head. The bag has eye holes and a mouth hole. Samantha 
struggles to stop the orderly but she can’t. The orderly 
leaves.

The door opens a short time later and Dr. Rupard enters. 
David is with him, his hands tied behind his back. 
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David is wobbly on his feet from the serum. Another orderly 
supports him should he stumble. The orderly closes the 
door. David looks through bleary eyes at the body on the 
stretcher. He looks at the bag over the face.

DR. RUPARD
(to David)

Welcome to the operating room. 

David looks at Dr. Rupard.

DR. RUPARD
You want to be a doctor, David.  
This is your chance to get some 
practice.

David grimaces, sickness filling his mind and body. 

DAVID KLARICH
I won’t do it.

DR. RUPARD
Oh, but you will. This is your 
chance to prove yourself. We must 
all prove ourselves.

DAVID KLARICH
Prove what?

DR. RUPARD
You must show us what you are 
capable of. 

Dr. Rupard leads David to the body on the stretcher. The 
body moves and struggles.

The orderly moves to a cupboard. There is the rattling of 
metal objects. After the orderly has gathered what is 
needed, he returns to Dr. Rupard and David. He has some 
metal implements, razor-sharp and brutal. David looks at 
the horrific looking objects. His sickness intensifies. 

DAVID KLARICH
I won’t.

DR. RUPARD
I’m giving you a once in a 
lifetime opportunity. Don’t be a 
fool and pass it up. 

David bends over and vomits on the floor. David stands back 
up shakily.

DR. RUPARD
Feel better?

83.



DAVID KLARICH
Don’t make me hurt anyone. I 
can’t. 

Dr. Rupard takes out his gun from his coat and pushes it 
hard against David’s temple.

DR. RUPARD
If you do not comply, you know 
what will happen. What will it 
be? 

The body on the stretcher struggles in front of them.

DR. RUPARD
David? I need an answer. 

David remains silent, looking sick and grim.

DR. RUPARD
I’m not asking much. But I will 
not be very forgiving if you 
refuse my offer. 

David finally nods weakly. 

DAVID KLARICH
All right. I’ll do it. I’ll do 
it. 

Dr. Rupard smiles. 

DR. RUPARD
You’ve made the right choice. 

(to the orderly)
Untie his wrists.

The orderly steps forward and unties the cords around 
David’s wrists. David steps slowly to the body and stands 
next to it. He looks at the tray of medical implements. He 
selects a scalpel.

DAVID KLARICH
(to Dr. Rupard)

What do you want me to do?

DR. RUPARD
Whatever you like. Be creative. 

DAVID KLARICH
Has she been anaesthetized?

Dr. Rupard laughs. The orderly grins.

DAVID KLARICH
What’s so funny? 
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DR. RUPARD
Perhaps you could remove one of 
the patient’s organs? Or perform 
a lobotomy?

DAVID KLARICH
You can’t be serious.

David is pale and faint.

DR. RUPARD 
There are no rules here. Do what 
you want. 

David looks down at the body. He holds out his scalpel over 
the body, his hand shaking badly. He lowers the scalpel 
slowly, trembling. 

DR. RUPARD
There is one more thing before 
you begin.

Dr. Rupard nods to the orderly. The orderly moves to the 
body on the stretcher, reaches down, and removes the bag. 
David’s stares in shock at Samantha’s pleading eyes that 
look back at him.

DAVID KLARICH
Samantha?

David looks from Samantha’s face to Dr. Rupard. Dr. Rupard 
is smiling.

DR. RUPARD
(to David)

It doesn’t change a thing. Go 
ahead. Begin. 

David can’t speak. 

DR. RUPARD
It’s you or her. 

David stands, the scalpel still in his raised hand and he 
looks back into Samantha’s eyes. She tries to say something 
but the tape on her mouth prevents it. Her words, whatever 
they are, are muffled. Dr. Rupard watches on, a fascinated 
look plastered on his face.

David lowers the scalpel. He puts the scalpel back in the 
tray.

DAVID KLARICH
I know this person.

DR. RUPARD
What difference does it make?
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DAVID KLARICH
She never did anything to anyone. 
I won’t do it.

DR. RUPARD
Are you certain?

DAVID KLARICH
Yes. 

DR. RUPARD
Very well. We all have to make 
choices. I respect yours.

Dr. Rupard raises his gun and points it at David. David 
looks at Dr. Rupard and then back to Samantha.

DAVID KLARICH
I’m sorry, Samantha. I hope you 
make it out of here.

David looks back at Dr. Rupard. Dr. Rupard fires three 
shots at David. David drops to the concrete floor. Samantha 
tries to scream and tears stream from her eyes. Dr. Rupard 
lowers the gun.

DR. RUPARD
I think there’s a lesson in that 
for all of us.

(to the orderly)
Don’t you think so?

EXT. MEDICAL BUILDING IN UNIVERSITY - MORNING

It is early morning. Groups of students surround the 
entrance to the university medical building. Several police 
are manning barriers around the entrance door, keeping 
onlookers away. The students crane their necks to see 
inside. 

The door to the building opens and two ambulance officers 
wheel a stretcher with a body bag on top out the doors and 
to a waiting vehicle. The body is loaded into the vehicle 
and the doors are closed. The vehicle drives away. The 
students watch it leave.

While the body is wheeled out we hear a couple of students 
utter things like:

STUDENTS
Who is it? What’s happened?

INT. STAFF ROOM IN MEDICAL BUILDING - MORNING

A group of medical faculty staff are standing and sitting 
in a staff room in the university medical building. 
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There are five in all. There is the Head of the Medical 
Faculty - DR. GIMBIT, and other professors and teachers. 
They are DR. MELVILLE, DR. TONTAN, DR. EDGEMIRTH and DR. 
KLOSTRUM. They have cups of coffee.

DR. GIMBIT
This is a sad day for all of us. 
I know how you all must feel. 

Dr. Melville exhales, contemptuously. 

DR. GIMBIT
Professor Martin Hollman was a 
much admired and respected member 
of the medical faculty. His loss 
will be felt not just by us, his 
peers, his colleagues, but also 
by his students, past and 
present. His passing is indeed a 
loss to the whole medical 
profession.

DR. MELVILLE
Oh, cut the shit. Hollman was a 
god-damn disgrace to this 
university and you damn-well know 
it. That odious little piece of 
shit should have been kicked out 
years ago.

Dr. Gimbit flushes angrily.

DR. MELVILLE
That’s right. You know exactly 
what I’m talking about. His 
drinking was out of control. 
Christ, he was never sober as far 
as I could tell. And his 
womanizing was as bad as his 
drinking. God knows how many 
young lives he wrecked while he 
was with us. Dear God, and you’re 
asking us to praise the man!

DR. KLOSTRUM
Dr. Melville, surely you’re not 
suggesting Professor Hollman had 
affairs with his students?

DR. MELVILLE
I’m not suggesting he did. I’m 
saying he did. And I doubt many 
were consensual.

DR. TONTAN
I tend to agree with Dr. Melville. 
I heard things as well. Bad things 
about Martin Hollman.
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DR. EDGEMIRTH
I am sure they were nothing more 
than vicious rumours. 

DR. MELVILLE
Rumours? Are your fucking mad? The 
man was disgusting. He preyed on 
people. 

DR. EDGEMIRTH
There’s no proof of that. Show us 
some evidence.

DR. MELVILLE
Whatever. Keep your eyes fucking 
closed if you want, Dr. Edgemirth.

(to Dr. Gimbit)
The point is this, the fact that 
you, as head of the faculty, kept 
Hollman on here is a disgrace and 
it defies explanation.

DR. TONTAN
I agree. Hollman should have at 
least been reprimanded.

DR. GIMBIT
I see that Dr. Edgemirth and 
myself are the only reasonable 
people in this room. Everyone 
else seems to be victims of wild 
speculation!

DR. MELVILLE
Excuse me? You’re saying I’m mad 
because I’m telling you the truth? 
I expected more from you, Dr. 
Gimbit. Maybe you should reconsider 
your place in this faculty.  

DR. GIMBIT
You are out line! Professor 
Hollman was an excellent man and 
a fine teacher. His work was 
exemplary. No one can doubt that. 

DR. MELVILLE
Is it his work that’s in question 
here? 

DR. TONTAN
Yes, I agree. Aren’t we more 
concerned with his behaviour? 

DR. GIMBIT
Martin Hollman was an invaluable 
part of the medical profession. 

(MORE)
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Even after death, he will 
continue to have enormous impact 
and resonance. He - 

DR. MELVILLE
Dr. Gimbit, if you’re going to 
bullshit us and everyone else, 
let’s just call this fucking 
meeting off. I won’t be subjected 
to this shit. I refuse to turn a 
blind eye to Martin Hollman’s 
crimes. 

Dr. Melville stands and walks to the door.

DR. GIMBIT
Dr. Melville, I would appreciate 
it if you stayed. 

DR. MELVILLE
Why should I?

DR. GIMBIT
Certain matters need to be 
discussed and you, as a prominent 
member of this faculty, must be 
here for that discussion.

They are all silent.

DR. MELVILLE
I’ll stay only if no more lies 
are told, either about Martin 
Hollman or anyone else that might 
be involved in this matter. 

DR. GIMBIT
Agreed.

Dr. Melville moves to a chair and sits down.

DR. GIMBIT
The fact of it is, no matter what 
Martin Hollman’s shortcomings 
might have been, we’ve got to put 
on a public show of sympathy for 
him, regardless of how we feel 
about him individually.

They all nod, except Dr. Melville. Dr. Tontan takes a sip 
of coffee. Everyone in the room looks at Dr. Melville and 
waits. Dr. Melville sees them all looking expectantly at 
him.

STAFF #2
Oh, for fuck’s sake. I’ll do it. 
But, be assured, I’m not doing 
this willingly. 

DR. GIMBIT (cont'd)

(MORE)
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I agree that is may be necessary 
to protect the reputation of this 
school. But I’ll never accept in 
my own mind that Hollman was 
anything close to a decent human 
being.

INT. PROFESSOR HOLLMAN’S OFFICE - MORNING

Two detectives are standing in Professor Hollman’s office. 
They are DETECTIVE MORRIS and DETECTIVE BELL. They are 
moving around the room, examining it, looking at the blood 
and for clues.

DETECTIVE BELL
Morris. What do you think?

DETECTIVE MORRIS
I think someone came in, 
bludgeoned him to death with the 
hammer and left. Plain murder. 

DETECTIVE BELL
Motive? 

DETECTIVE MORRIS
Probably not robbery. What was 
there to steal? No cash. No 
valuables. No drugs. 

DETECTIVE BELL
A disgruntled student? Someone who 
got a B not an A? 

DETECTIVE MORRIS
Who knows? But I suspect 
Professor Martin Hollman knew his 
killer.

DETECTIVE BELL
How do you figure that?

DETECTIVE MORRIS
Would he open his door to a 
stranger at two o’clock in the 
morning?

DETECTIVE BELL
What about the gun? Two rounds were 
fired off. 

Bell points to the two bullet holes in the wall.

DETECTIVE BELL
One. Two. 

STAFF #2 (cont'd)
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DETECTIVE MORRIS
I imagine he fired it at his 
attacker.

INT. STAFF ROOM IN MEDICAL BUILDING - MORNING

Morris and Bell are alone with Dr. Gimbit. Dr. Gimbit is 
pouring a cup of coffee from a coffee canteen. He turns and 
looks at the two detectives.

DR. GIMBIT
Coffee?

Morris and Bell shake their heads.

DETECTIVE MORRIS
No thanks.

Dr. Gimbit shrugs. Morris and Bell wait in silence while 
Dr. Gimbit pours a little sugar into coffee and stirs it. 
When the coffee is ready, Dr. Gimbit turns to Morris and 
Bell.

DR. GIMBIT
What’s the verdict on Professor 
Hollman?

DETECTIVE MORRIS
Professor Hollman was murdered. 
With a hammer taken from a 
utility closet across the hall 
from his office.

Dr. Gimbit takes a sip of coffee.

DETECTIVE MORRIS
He was murdered between two and 
three o’clock this morning.

DR. GIMBIT
Dear God. The poor man. Do you 
know the reason? 

DETECTIVE BELL
Not yet. 

DETECTIVE MORRIS
Dr. Gimbit, I imagine you would 
know most of what goes on in this 
faculty. Would that be a safe 
assumption?

DR. GIMBIT
It’s my duty to know what 
transpires in the faculty. Yes. 
Correct.
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DETECTIVE MORRIS
Did you know anything that might 
explain Martin Hollman’s death? 

DR. GIMBIT
Such as?

DETECTIVE MORRIS
Such as a reason someone would 
murder him. Was there any 
animosity from any of his 
colleagues? Or students? 

DR. GIMBIT
I can’t think of any reason 
anyone in this faculty would want 
him dead.

DETECTIVE MORRIS
Are you sure about that?

DR. GIMBIT
Yes.

DETECTIVE MORRIS
No angry students? 

DR. GIMBIT
No one that I know of would have 
wanted to hurt the man. No. 

Dr. Gimbit sees the accusing eyes of Detective Morris and 
Detective Bell.

DR. GIMBIT
Detectives, should I know 
something about Martin Hollman’s 
murder?

Morris and Bell hold their stares. Dr. Gimbit moves 
angrily, hostility in his voice.

DR. GIMBIT
Are you suggesting Martin Hollman 
was murdered by someone he knew 
in this university? 

DETECTIVE MORRIS
It’s likely.

DR. GIMBIT
I find your line of questioning 
insulting and ridiculous. Let me 
say, for the record, that 
Professor Hollman was very well 
liked, by all the faculty staff 
and his students.
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DETECTIVE MORRIS
All of them? 

DR. GIMBIT
YES! All of them! They all admired 
him.

DETECTIVE BELL
Well, clearly someone didn’t 
admire him very much. In fact, 
someone disliked him enough to 
murder him. 

DR. GIMBIT
What you’re implying is 
ludicrous. As you are well aware, 
the murderer could have come from 
anywhere. 

Morris moves to a window and looks over the university 
grounds. 

DETECTIVE MORRIS
Did Martin Hollman have any 
enemies in the faculty?

DR. GIMBIT
Enemies? Good God no! I believe I 
have already made it clear that 
he was liked by everyone.

DETECTIVE BELL
What did you know of his personal 
life?

DR. GIMBIT
I can tell you that no one in his 
circle of friends would ever 
contemplate something as horrific 
as murder.

DETECTIVE BELL
How can you be so sure? 

DR. GIMBIT
Who are you accusing here? 

Morris looks straight at Dr. Gimbit for a few moments. 

DETECTIVE MORRIS
We’ll probably have more 
questions. 

EXT. CORRIDOR OUTSIDE STAFF ROOM - MORNING

Morris and Bell are walking down the corridor.
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DETECTIVE BELL
You think Dr. Gimbit’s lying 
about something?

DETECTIVE MORRIS
Probably.

INT. POLICE STATION - DAY

Morris and Bell walk into the police station. 

INT. DETECTIVE MORRIS’ OFFICE - DAY

Morris and Bell walk into Morris’ office. 

Anne Bromley is sitting in a chair, scared and anxious. A 
police officer is with her.

POLICE OFFICER
Detectives?

Morris and Bell look at Anne Bromley, mild surprise on 
their faces at finding a girl seated in a chair looking 
terrified.

POLICE OFFICER
This is Anne Bromley. Anne is a 
medical student. Professor 
Hollman was one of her teachers.

DETECTIVE MORRIS
Is that a fact?

POLICE OFFICER
Anne just heard about the 
Professor’s murder.

(to Anne)
Anne? Tell the detectives what 
you told me.

Morris and Bell focus on Anne. Anne shifts nervously.

DETECTIVE MORRIS
Anne? 

Anne shifts anxiously. 

ANNE BROMLEY
They said I shouldn’t tell 
anyone. The whole thing is a big 
secret.

DETECTIVE BELL
Who said that?
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ANNE BROMLEY
The people Professor Hollman sent 
me to meet. They wanted to kill 
me.

Silence. Morris and Bell move into the office. Anne watches 
them.

ANNE BROMLEY
Is Professor Hollman really dead?

DETECTIVE MORRIS
Yes. Anne. He’s really dead.

INT. DETECTIVE MORRIS’ OFFICE - DAY

A short time later. Anne Bromley is sitting on the couch. 
Bell enters with a cup of hot coffee and hands it to her.

DETECTIVE BELL
Drink this. You’ll feel better.

Morris is standing on the other side of the room, opposite 
Anne. He has his arms folded on his chest and is waiting 
for Anne to settle. Bell remains standing as well.

DETECTIVE MORRIS
I understand that the events of 
last night have given you a 
shock. But we need you to tell us 
exactly what happened. 

Anne nods. She sips the coffee. Morris and Bell wait.

ANNE BROMLEY
Professor Hollman said he was 
part of a secret medical 
facility. He told me he wanted me 
to do some training with him. 

DETECTIVE MORRIS
Did he indicate what that 
training would involve?

ANNE BROMLEY
I never found out. He told me to 
go the park. I didn’t know it was 
a set-up. I didn’t know that he 
wanted to hurt me.

Pause. 

DETECTIVE MORRIS
Go on.
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ANNE BROMLEY
I went to the park - that was the 
meeting place. Why wouldn’t I 
trust Professor Hollman?

DETECTIVE MORRIS
What happened when you got to the 
park?

ANNE BROMLEY
There was a man there waiting for 
me. He was going to take me to 
the facility. I saw he had a gun 
and I got scared, so I ran. I 
found a policeman and he brought 
me here and I’m here telling you. 
I feel like a fool.

DETECTIVE BELL
What did Martin Hollman say about 
the secret facility?

ANNE BROMLEY
Nothing, only that he wanted the 
best students working there. I’m 
not one of his best students. I 
should have realized something 
was wrong. 

DETECTIVE MORRIS
Now, and this is very important. 
Did anyone - Hollman or the man 
in the park - say where the 
facility is located?

ANNE BROMLEY
No. I don’t remember anyone 
saying where it was.

INT. DETECTIVE MORRIS’ OFFICE - DAY

Morris and Bell are conferring in the corner, quietly, out of 
earshot. Anne is sipping her coffee and staring at the floor. 

DETECTIVE MORRIS
You thinking what I’m thinking? 

DETECTIVE BELL
That Martin Hollman tried to abduct 
Anne and take her to the 
‘facility’? 

DETECTIVE MORRIS
Yes.

They turn and look at the pitiful sight of the trembling 
Anne, a tear now running down her cheek.
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DETECTIVE BELL
How many more are there like her?

INT. DETECTIVE MORRIS’ OFFICE - DAY

A short time later. Anne is walking out the door. 

DETECTIVE BELL
Anne. Thank-you for your time. 
We’ll be in touch.

Anne nods sadly and leaves. 

DETECTIVE MORRIS
I want a complete search of all 
Martin Hollman’s possessions. 
Everything. Everything in his 
office. All his papers, his diary 
if he had one, his computer 
files. Everything. There has to 
be some mention somewhere of this 
facility. 

DETECTIVE BELL
I’ll get right on it.

Bell leaves. Morris sits down at his desk. He sits back in 
his chair and thinks. There is a knock at the door. He 
looks at the door. It is the same police officer that was 
with Anne.

POLICE OFFICER
More news.

DETECTIVE MORRIS
Good or bad?

POLICE OFFICER
Two girls - both medical students 
at the university - just called us. 
One of their friends is missing.

DETECTIVE MORRIS
Get them down here.

POLICE OFFICER
They’re at their dormitory at the 
university. They say they won’t 
leave.

Morris sighs, stands and picks up his coat. He walks out 
the door, past the police officer.
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INT. DORMITORY IN UNIVERSITY - DAY

The two girls, the friends of Harriet who were with her at 
the bar, are sitting in a private dormitory room. A third 
girl is with them. This third girl is Harriet’s roommate at 
a rented house. Morris is sitting with them.

FRIEND OF HARRIET #1
We said our good-byes outside the 
bar, but Harriet never went home.

DETECTIVE MORRIS
Is that unusual for Harriet?

FRIEND OF HARRIET #2
Yes. Absolutely.

DETECTIVE MORRIS
Does she live here with you two?

ROOMMATE OF HARRIET
No. She lives with me. 

Morris looks at the Roommate of Harriet.

ROOMMATE OF HARRIET
We rent a house a couple of miles 
from the university.

DETECTIVE MORRIS
What would it mean if she didn’t 
come home?

FRIEND OF HARRIET #1
Jesus. You’re the detective.

ROOMMATE OF HARRIET
It means something happened to 
her. 

DETECTIVE MORRIS
What if she met someone. A man?

ROOMMATE OF HARRIET
She’d have called me. We’re 
close. We keep in touch. 

FRIEND OF HARRIET #2
She’s not a tramp either. She’s not 
one to go running off with some 
strange man she doesn’t know.

Pause. Morris sits back and is formulating his next 
question when one of the girls speaks.

FRIEND OF HARRIET
We know who it was.

98.



Morris looks at the Friend of Harriet.

FRIEND OF HARRIET #1
There were two boys at the bar. 
One of them came on to Harriet. 
He said he was a medical student 
at the university.

DETECTIVE MORRIS
How did Harriet react?

FRIEND OF HARRIET #2
She didn’t go for it of course. 
She’s not stupid. He was a slime-
ball. Real putrid stuff.   

FRIEND OF HARRIET #1 
The kind of person that makes you 
instantly sick inside. 

FRIEND OF HARRIET #2
These two boys were complete 
creeps.

DETECTIVE MORRIS
You know who they were?

FRIEND OF HARRIET #2
No. 

FRIEND OF HARRIET #1
Detective, they stank of evil. We 
know they’re behind Harriet’s 
disappearance. She disappeared 
right after we left the bar. Do 
the math.

FRIEND OF HARRIET #2
You find them, Detective, and you 
find Harriet.

DETECTIVE MORRIS
If you saw them again, would you 
be able to recognize them? 

INT. MEDICAL FACULTY HEAD OFFICE - DAY

Morris is facing an ADMINISTRATIVE OFFICIAL in the medical 
faculty’s head office. The Administrative Official is 
standing behind a counter.

DETECTIVE MORRIS
I want a list of all male medical 
students in the faculty, and a 
photograph of each to go with the 
list. 
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ADMINISTRATIVE OFFICIAL
Every single one? 

DETECTIVE MORRIS
Yes. Every single one. 

ADMINISTRATIVE OFFICIAL
Fine. But this better be important, 
Detective. 

DETECTIVE MORRIS
How does solving a murder sound?

ADMINISTRATIVE OFFICIAL
Give me an hour. 

INT. UNIVERSITY DORMITORY - DAY

Morris is sitting on a couch in the dormitory. He is gazing 
at the ceiling. 

The three friends of Harriet are sitting at a table in the 
room, looking at the stack of photographs of each male 
student in the medical faculty. Morris waits while they 
sift through the photos. The only sound is the turning of 
the pages.

FRIEND OF HARRIET #1
That’s one of them.

Morris looks from the ceiling to the three girls. They are 
all looking at a photo.

FRIEND OF HARRIET #2
That’s definitely him.

Morris stands and walks over to them. He takes the 
photograph and looks at Brad’s face.

DETECTIVE MORRIS 
Are you girls sure?

FRIEND OF HARRIET #2
He’s the one that made the move 
on Harriet.

Friend of Harriet #1 has resumed looking at the photos. 
Morris looks at Brad’s photo. After a while he hears 
another exclamation.

FRIEND OF HARRIET #1
Look! This is the other one!

The other two girls look at the next photo. It is a photo 
of Trent. Morris picks it up and examines it.
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DETECTIVE MORRIS 
How sure are you?

FRIEND OF HARRIET #1
No doubt about it. That’s them. 

Morris holds the two photos of Trent and Brad side by side. 

ROOMMATE OF HARRIET
Promise us you’ll find Harriet.

DETECTIVE MORRIS
I promise.

Morris picks up all the other photographs and puts them in 
a folder.

FRIEND OF HARRIET #2
We heard what happened to 
Professor Hollman.

DETECTIVE MORRIS
I can’t comment on that.

FRIEND OF HARRIET #1
Is it connected? Hollman is dead 
and Harriet is missing.

DETECTIVE MORRIS
The police are investigating 
Professor Hollman’s death. That’s 
all I’ll say.

FRIEND OF HARRIET #2
I don’t want to be the one to say 
it - but good riddance. 

Morris looks at Friend of Harriet #2. 

DETECTIVE MORRIS
Why do you say that? 

FRIEND OF HARRIET #2
Slime like Hollman deserves to die.

FRIEND OF HARRIET #1
If you’re investigating him, I 
guess you know about his problems 
already.

Morris looks now at the Friend of Harriet #1.

DETECTIVE MORRIS
Like what?

FRIEND OF HARRIET #1
Drink.
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FRIEND OF HARRIET #2
Womanizing.

FRIEND OF HARRIET #1
He was a slime-bag who stank of 
booze and stuck his hands all over 
girls.

FRIEND OF HARRIET #2
Of course no one listened to the 
complaints. Nothing was ever done.

FRIEND OF HARRIET #1
Guess no one in the faculty wanted 
it to be true. 

DETECTIVE MORRIS
Was Hollman disliked?

FRIEND OF HARRIET #1
By students or staff?

DETECTIVE MORRIS
Both. Either.

FRIEND OF HARRIET #1
Basically. A few people admired 
his intellect but there wasn’t 
much else to admire. 

FRIEND OF HARRIET #2
The best person to ask is Dr. 
Blarrow.

DETECTIVE MORRIS
Dr. Blarrow? Is he part of the 
medical faculty?

FRIEND OF HARRIET #1
He’s a faculty teacher. And 
Hollman’s oldest friend.

FRIEND OF HARRIET #2
Yeah, you should talk to him.

DETECTIVE MORRIS
I might do that. Thanks girls. If 
anything else comes to mind you 
know how to reach me.

Morris walks from the room.

INT. POLICE STATION - DAY

Morris is talking to Bell. He puts the two photos of Trent 
and Brad on the table. Bell looks at them.
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DETECTIVE MORRIS
Trent Cottlestone and Bradley 
Tressborne. Third year medical 
students. Slime, so I’m told.

DETECTIVE BELL
They’re behind Harriet Klemp’s 
disappearance?

DETECTIVE MORRIS
Harriet’s friends reckon they 
are. Anyway, they’re our only 
suspects at this time. 

DETECTIVE BELL
Okay. But if you were hoping to 
bring them in for questioning, 
you’re out of luck. The 
whereabouts of both are unknown. 
We’ve spoken to family, friends, 
acquaintances, anyone we can find 
who knows them. Zero. Brad and 
Trent haven’t been seen since 
yesterday.

DETECTIVE MORRIS
What the hell does that mean?

Bell shrugs.

DETECTIVE BELL
Can’t say yet. Maybe they felt 
guilty and took off.

INT. BRAD’S ROOM IN LABORATORY - MORNING

Brad is sitting on the floor against one of the walls in a 
room in the laboratory. He screams and writhes around in 
agony.

BRAD
(screams)

God no! Stop it! Please! Stop it!

We see through Brad’s eyes. Swirling dark colours. Terrible 
deformed creatures fill the room, circling him, growling. 
Things crawl up the walls through blood that runs down the 
walls and drips from the roof. Terrifying sounds fill in 
the room.

Over the fierce and terrifying sounds, a faint voice calls 
to Brad.

FAIRY
Brad! Brad!
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Brad looks around desperately, tears filling his bloodshot 
eyes. A little fairy is floating near his face.

BRAD
Please, help me!

The fairy flies in front of Brad’s face.

FAIRY
I’ll help you Brad.

The fairy quickly transforms into a hideous creature before 
Brad’s eyes. It screams and howls at Brad, revealing razor 
sharp teeth covered in blood.

Brad pushes back into the wall and screams.

EXT. BRAD’S ROOM IN LABORATORY - NIGHT

Brad’s screams pierces the laboratory.

INT. CORRIDOR IN LABORATORY - NIGHT

An Orderly is walking towards Harriet’s room. 

INT. HARRIET’S ROOM IN LABORATORY - DAY

The Orderly enters the room. 

Harriet is lying on a thin mattress on a stretcher bed. Her 
wrists and ankles are fastened to the bed railings with 
straps. 

The Orderly gazes at Harriet from across the room and sees 
she is sleeping. The Orderly moves to her side. He looks 
down at her face and body. After admiring Harriet’s face 
and body, he reaches down and touches her face gently. No 
response. He runs his hand along her cheek. No response. 
Harriet’s eyes remain closed. He bends over and puts his 
face inches from hers.

ORDERLY
Hey, sweetie.

Harriet doesn’t move. Her eyes are closed. The Orderly 
clicks his fingers next to her face. There is no response.

The Orderly looks at Harriet’s hands. He reaches down and 
unties the strap binding her hand to the stretcher. The 
Orderly grasps her hand. He lifts it up, looks at it - at 
her delicate fingers - and looks at Harriet’s face, and 
sticks one of Harriet’s fingers into his mouth and sucks on 
the finger. He repeats with another finger. He lays the 
hand back down to the stretcher. 
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The Orderly bends closer to Harriet and kisses her lips. He 
presses his mouth onto hers. 

With her eyes remaining closed, Harriet’s hand moves slowly 
until it feels the gun tucked into the Orderly’s belt. She 
grasps it. The Orderly doesn’t notice. The Orderly 
continues to kiss Harriet’s lips. Harriet opens her eyes. 
At the same moment her eyes open she pulls the gun from the 
Orderly’s belt. Harriet jams the gun into the Orderly’s 
chest. The Orderly moves backwards, surprised.

ORDERLY
You bitch!

Harriet pulls the trigger and the gun fires. The bullet 
rips through the Orderly’s body. He slumps to the floor 
with a bloody hole in his stomach. He is still alive and 
grinds his teeth and moans and curses. 

ORDERLY
You fucking bitch.

The Orderly is unable to move and clutches at his bleeding 
gut. 

Harriet uses her free hand to untie her other wrist and then 
she unties her feet and stands up. She picks up the gun.

With a bloody hand the Orderly tries to reach for the radio 
on his belt.

Harriet looks at the Orderly who is writhing on the floor. 
She sees him trying to clutch at his radio.

HARRIET
You want the radio? 

ORDERLY
Fuck you. They’ll kill you anyway.

HARRIET
You son of a bitch.

Harriet kicks him hard in the stomach. He cries out with pain 
and his arm stops reaching for the radio. Harriet reaches 
down and takes a bunch of keys off the Orderly’s belt. She 
walks to the door and unlocks it and grips the handle. 

ORDERLY
Fucking bitch. 

Harriet turns at the sound of the curse. He is grinning 
through a bloody mouth. She turns back and picks up the 
radio. She throws it against the wall and it smashes into 
pieces.

ORDERLY
That won’t save you. 
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Harriet looks at the Orderly, aims the gun at him, and fires. 

INT. CORRIDOR OUTSIDE HARRIET’S ROOM - DAY

The door opens slowly. Harriet sticks her head out and 
looks around the corner of the door, up and down the 
corridor. The corridor is empty. She steps out slowly, the 
gun at her side.

Harriet turns left and starts to walk down the corridor, 
slowly at first, focusing on the turn at the end. She 
quickens her step as she gets closer. 

Harriet reaches the end and sees a door in the wall. She 
stops. The door has no markings. She puts her ear to it.

BRAD
(O.C.; weakly)

Someone. Please. Anyone. Help me.

Harriet tries the door but it is locked. She looks at the 
lock on the door. She holds up the bunch of keys and tries 
one key and then another in the door, but neither unlocks 
the door. She drops the keys once and quickly picks them up 
again and tries another key but without success. She stands 
back, raises the gun and fires a bullet at the lock. The 
lock shatters from the bullet’s impact. Harriet pushes the 
door open. 

INT. BRAD’S ROOM IN LABORATORY - DAY

Brad is lying on his back in the middle of the room. Drool 
comes from the side of his mouth. He is staring vacantly at 
the roof.

BRAD
Help me. Help me.

Harriet moves to Brad and crouches down. She waves a hand 
in front of his face. His red eyes flicker at the movement 
and try to focus on Harriet. 

HARRIET
Can you walk?

BRAD
Help me. Help me. Before they 
come back. 

HARRIET
You have to stand up. We have to 
go. We have to get out of here.

Brad manages to nod. 
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BRAD
Okay.

Harriet helps Brad as he gets to his feet. He succeeds in 
standing up, though his legs are very shaky and he stumbles 
slightly. Harriet looks into Brad’s vacant red eyes. 

HARRIET
Jesus Christ. What have they done 
to you?

BRAD
The monsters are going to come 
back. 

HARRIET
If we’re going to escape, you 
have to walk. Can you walk?

BRAD
I think so.

Brad looks at Harriet. He examines her face. He manages to 
focus but he is confused and disorientated. 

BRAD
Your face . . . Do I know you?

HARRIET
No.

Harriet gives Brad her arm and he leans on her as he takes 
a few shaky steps. Brad stumbles once, and they step out 
into the corridor.

INT. CORRIDOR IN LABORATORY - DAY

In the corridor Harriet looks around. There is a turning up 
ahead. 

HARRIET
That way.

They walk on, Brad stumbling, Harriet supporting him with 
her free arm, the gun is clutched in the other hand. They 
reach the turning and turn to the right. They go down 
another corridor.

BRAD
Where are we going?

HARRIET
Out of here.

BRAD
Okay.
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They walk on. Up ahead, an Orderly turns into the corridor. 
His head is down, looking at a medical chart in his hands. 
Harriet freezes and Brad stops. The Orderly continues 
forward, oblivious to them. Harriet raises the gun and aims 
it at the Orderly.

BRAD
What are you doing?

HARRIET
Ssshhh. Be quiet.

The Orderly is now twenty feet away. 

HARRIET
(shout)

Stop!

The Orderly looks up, surprised. He stops walking and sees 
the gun aimed at his head.

HARRIET
Move an inch and I’ll fucking 
shoot you.

The Orderly remains where he is. 

ORDERLY
Why don’t you put that down? 

HARRIET
How do we get out of here? 

ORDERLY
Come on. Be a good girl. You’re 
scared and confused. We’ll help 
you.

The Orderly moves a step closer. 

HARRIET
I said don’t move, you fuck! 
Don’t fucking move!!

The Orderly stops and grins at Harriet.

HARRIET
Where’s the exit? Which way do we 
go?

The Orderly shakes his head.

ORDERLY
There’s no way out. Not for you.

HARRIET
(shout)

Where’s the exit?
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The Orderly grins again and shakes his head.

ORDERLY
No way out. 

The Orderly starts to laugh.

HARRIET
Why are you laughing? What’s funny? 

The Orderly continues to laugh. Harriet waves the gun. 

HARRIET
Hey!! You see this gun, shithead? 
It means I’m in charge now. Tell 
me now! Where’s the exit?

ORDERLY
Shoot me. It won’t matter.

BRAD
Harriet. Shoot him.

Harriet pulls the trigger and puts a bullet into the 
Orderly’s chest. He falls backwards and collapses to the 
ground. Harriet lowers the gun.

HARRIET
(to Brad)

Come on. We’ve got to keep 
moving.

Harriet pushes Brad forward on his shaky legs and they move 
on. 

BRAD
How do we get out?

HARRIET
Just shut up and keep going.

Harriet and Brad get closer to the end of the corridor. 
Another corridor goes left and right. Just as they get 
close, another Orderly comes running around the corner. The 
Orderly sees them immediately and stops abruptly, almost 
tripping over his own feet.

HARRIET
Jesus. How many are there?

Harriet raises the gun at the orderly and fires but the gun 
only clicks. She pulls the trigger frantically but there 
are only more clicks from the empty gun. Harriet spins 
around, pushing Brad with her.

HARRIET
Go! Go! Go! Turn around! Run! GO!
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Brad stumbles as he turns. Harriet and Brad start to run, 
Brad struggling to get his legs moving properly. The 
Orderly pursues them. He lunges at them from behind and 
crashes into them. The three bodies tumble to the floor in 
a tangled heap. The guns slips from Harriet’s hand when she 
hits the floor. It slides across the floor out of reach. 
The Orderly is on top of them and he tries to pin their 
arms behind their backs. He is a big man, far stronger than 
either Harriet or Brad. Harriet and Brad struggle, Brad 
weakly. Harriet’s arm flail around desperately.

HARRIET
Get off me.

Brad tries to struggle. The Orderly delivers a blow to 
Brad’s head and his head hits the floor with a thud, 
opening up a gash on his forehead. Brad groans and ceases 
struggling, completely dazed. He groans and mumbles 
incoherently as he lies immobile on the floor.

With Brad incapacitated, the Orderly turns his attention to 
Harriet. He lifts her roughly to her feet. 

ORDERLY
Get up.

The Orderly restrains Harriet with his thick arms. She 
struggles but it is in vain. The Orderly, one hand tightly 
holding the struggling Harriet, takes a radio from his 
belt. He puts it to his mouth and presses a button. 

ORDERLY
(into the radio)

This is Assistant 5. I’ve got . . 

As he lifts the radio to his mouth, Brad grunts with 
determination and pushes himself to his feet. He turns and 
with a roar he tackles the Orderly with all the strength he 
has left. The Orderly drops the radio as he and Brad tumble 
to the ground. Harriet falls free from the Orderly’s grip. 
Brad punches the Orderly as hard as he can in the face 
several times. Harriet regains her footing and joins Brad 
and starts to kick the Orderly in the stomach and ribs as 
hard as she can. Brad doesn’t stop throwing punches at the 
Orderly’s face. The Orderly groans as each blow makes 
contact. The Orderly suddenly swings a free arm and lands a 
vicious punch on Brad’s chin and Brad falls backwards off 
him. Harriet grabs the empty gun from the ground and just 
as the Orderly is getting to his feet, wiping his bloody 
nose and grunting with hate, she cracks him in the forehead 
with the gun. The Orderly groans, wobbles on his feet, and 
receives another blow in the face from the gun, point 
blank, sending blood spurting out of a cut on his face. He 
stumbles a few steps and collapses to the ground. He lies 
still, unconscious. Harriet stands over him. She kicks him 
twice in the ribs. 
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Harriet turns to Brad. Brad is standing up now, holding his 
head, the blood from his head gash running through his 
fingers and down his chin.

HARRIET
Are you all right?

BRAD
No. But I’ll make it.

An alarm starts ringing throughout the whole laboratory. It 
reverberates down the corridor. Harriet and Brad stand 
still and listen to it for a few moments.

HARRIET
Fuck. That can’t be good.

BRAD
I think they know we’ve escaped.

Harriet runs to the unconscious guard and checks his belt 
and trousers. 

HARRIET
No gun. 

Harriet stands up. She turns back to the orderly, picks up 
his radio and presses the button as she puts it to her 
mouth. 

HARRIET
Attention all radios. This is one 
of your patients speaking. I’ve 
just escaped and taken out three of 
you in the process. What are you 
going to do about it?  

Harriet listens to the radio but there is no response coming. 

HARRIET
Come on, speak up, you sadistic 
fucks. 

Still no response on the radio. Harriet tosses the radio 
away. She turns to Brad. 

BRAD
Won’t that just piss them off?

HARRIET
Sure. Come on. Let’s go.

Harriet and Brad start moving and turn right at the end of 
the corridor and run.
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EXT.  ROOM IN LABORATORY - DAY

Dr. Rupard and Samantha are in a room somewhere in the 
laboratory.

Samantha is sitting in a chair. Dr. Rupard is standing on the 
other side of the room.  Dr. Rupard is holding his radio in 
his hand. 

The alarm is ringing. Dr. Rupard appears unconcerned. 
Samantha watches him.

SAMANTHA
Looks like you’ve got a problem.

Dr. Rupard looks from his radio to Samantha. 

DR. RUPARD
Believe me, when these patients 
are found, they will be taught a 
lesson they will never be able to 
forget. 

SAMANTHA
If they’re found.

DR. RUPARD
They will be found. 

SAMANTHA
Maybe not.

The door handle turns and the door swings opens. And 
Orderly sticks his head in. Dr. Rupard turns to him.

DR. RUPARD
Have you found them?

Samantha watches Dr. Rupard with interest.

ORDERLY
No. They’re still loose in the 
facility. 

Dr. Rupard thinks. The alarm continues to ring. The Orderly 
waits, as does Samantha.

DR. RUPARD
Are the exits secure?

ORDERLY
Yes. There are guards on all the 
doors.

DR. RUPARD
Then there is nothing to worry 
about.
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ORDERLY
The patients are armed. The girl 
wasn’t lying. Three assistants are 
dead. 

Dr. Rupard turns and looks at Samantha. She shrugs. He takes 
a second to think. The alarm continues to ring loudly.

DR. RUPARD
Get someone to shut that alarm 
off.

ORDERLY
Yes, sir.

DR. RUPARD
And conduct a thorough search. I 
want these escapees found.

ORDERLY
Yes, sir.

DR. RUPARD
When they’re found, kill them.  
But make them suffer first.

ORDERLY
Yes, sir.

The Orderly disappears out the door.

SAMANTHA
You’re in deep shit if they get 
out. 

DR. RUPARD
No one gets out. It’s quite 
impossible.

Dr. Rupard stares at Samantha but doesn’t speak. The alarm 
stops ringing.

SAMANTHA
What now?

DR. RUPARD
We wait.

A short silence. Dr. Rupard smiles.

Samantha jumps up and lunges for the door. Dr. Rupard leaps 
at her and grabs her as she fumbles with the handle of the 
locked door. Samantha struggles in his grip, managing to 
land a punch on his chin which knocks him sideways. Dr. 
Rupard is temporarily stunned.

SAMANTHA
You like that? Huh?
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Samantha tries the door handle but it is locked. Dr. Rupard 
recovers and grabs Samantha. She struggles in his grip. He 
lands a punch square on her nose. Blood comes from her 
nose. She puts a hand to her nose and holds it there. Dr. 
Rupard shoves her towards the chair.

DR. RUPARD
I suggest you stay put. 

Samantha, furious, sits down.

DR. RUPARD
Better. 

INT. CORRIDOR IN LABORATORY - DAY

Brad and Harriet hurry down a corridor. They reach a room.

HARRIET
Quick. In here.

Harriet and Brad burst through the doors and into the room.

INT. ROOM IN LABORATORY - DAY

Harriet and Brad see a girl tied down to a bed. They look 
at her. She is awake, gazing blankly at them. She is sick 
and emaciated. 

BRAD
Jesus.

HARRIET
Help me untie her.

Brad helps Samantha untie the girl’s restraints.

HARRIET
(to the girl)

Can you stand?

GIRL IN ROOM
Yes.

The Girl gets up with assistance and stands on wobbly feet.

HARRIET
Are you okay?

GIRL IN ROOM
No.

BRAD
Don’t worry. Neither are we.
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Brad smiles and the girl manages a weak smile too. Harriet 
looks around the room but there are no doors except the one 
they came through.

SAMANTHA
We have to go back that way.

Harriet, Brad and the Girl in Room move to the door. 
Harriet pushes it open. They go through.

INT. CORRIDOR IN LABORATORY - DAY

An Orderly is standing in front of them, pointing a shotgun 
at them. 

BRAD
Oh shit.

The Orderly pulls the trigger and blasts a hole through the 
Girl. She flies backwards, blood splattering everywhere.

Harriet and Brad push back through the door before the 
Orderly can fire again.

INT. ROOM IN LABORATORY - DAY

Harriet and Brad burst back into the room.

HARRIET
We’re trapped.

Harriet looks around the room desperately. She sees a syringe 
on a table next to the door. She runs to it, grabs it and 
sees it has liquid in it. She stands with her back to the 
wall next to the door. Brad stands where he is. 

BRAD
(quietly)

What are you going to do?

A moment later, the door is kicked open. The Orderly steps 
in and aims the shotgun at Brad. The Orderly grins at Brad 
and grunts with satisfaction. Harriet, who is concealed to 
the side of the door, swings her arm with the syringe and 
jams it in the Orderly’s neck. The Orderly drops the 
shotgun as he tries to grab the syringe and pull it out. 
Brad runs for the gun, picks it up and holds it up, pointed 
it at the Orderly. The Orderly, wincing, looks at Brad, his 
eyes wide with fear. He pulls out the syringe. 

BRAD
Looks like we got the upper hand 
now. What do you think?

Brad raises the shotgun, ready to shoot.
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ORDERLY
Go on. Shoot me. 

BRAD
With pleasure.

HARRIET
Wait!

The Orderly turns his head at Harriet. Brad pauses.

HARRIET
(to the Orderly)

Which way is out?

The Orderly doesn’t answer.

HARRIET
If you want to live, show us the 
way out.

The Orderly looks at the shotgun and then at Harriet but 
remains silent.

BRAD
Show us the god-damn way out of 
here or I unload this thing in 
your face!

Brad raises the shotgun again. The Orderly hesitates, 
staring at the shotgun pointed at his head.

ORDERLY
Okay.

INT. CORRIDOR IN LABORATORY - DAY

The Orderly is leading the way down a corridor. Harriet and 
Brad are close behind him. Brad has the shotgun stuck in 
the Orderly’s back. The Orderly walks slowly.

BRAD
Speed it up. We haven’t got all 
day.

HARRIET
And no tricks or you’re dead. 
Don’t walk us into any traps.

ORDERLY
I can show you the way to the 
exit. But you’ll never get past 
the guards.

HARRIET
We’ll see.
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BRAD
(to Harriet)

We can shoot our way out.

HARRIET
I don’t see what other choice we 
have.

EXT. DR. BLARROW’S OFFICE - DAY

A shot of Dr. Blarrow’s office door and name plaque.

INT. DR. BLARROW’S OFFICE - DAY

Detective Morris is sitting in a chair in front of Dr. 
Blarrow’s desk. Dr. Blarrow is seated behind his desk.

DR. BLARROW 
I’m sorry to hear about Professor 
Hollman. He was a good man.

DETECTIVE MORRIS
That’s not what I’ve heard, Dr. 
Blarrow. I’ve heard quite the 
opposite.

DR. BLARROW
Such as?

DETECTIVE MORRIS
You’re his oldest friend. You tell 
me.

Dr. Blarrow pauses. 

DR. BLARROW
Yes. You’re right. The time for 
confession is now. Professor 
Hollman was not what one would 
call a good man. In fact he was 
probably as far from good as one 
can get.

DETECTIVE MORRIS
Explain.

DR. BLARROW
I’d know Martin since we were 
children. We got on because we 
shared the same dream - becoming 
doctors. But I saw early on that 
Martin was - I saw that he had 
different ideas to everyone else.

DETECTIVE MORRIS
What kind of ideas?
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DR. BLARROW
Terrible ones. As we grew up, as 
we talked, he told me what he had 
in mind - what he wanted to do. 
His ideas were shocking to me.

DETECTIVE MORRIS
Torture?

DR. BLARROW
Yes. Among other things. His 
notions were insane. He was 
insane. He wanted me to join him.

DETECTIVE MORRIS
Did you?

DR. BLARROW
Of course not. When we were at 
university he always talked of 
starting up a special facility. A 
place where medical 
experimentation could be carried 
out on human subjects. 

DETECTIVE MORRIS
And he built this facility? 

DR. BLARROW
I’m afraid he did. 

DETECTIVE MORRIS
Where is it?

DR. BLARROW
There is an abandoned hospital 
near Hombarth. That is where the 
facility is located.

DETECTIVE MORRIS
Does anyone else in the faculty 
know about the facility?

DR. BLARROW
I don’t think so.

Dr. Blarrow pauses for a second. 

DR. BLARROW
There’s something else you should 
know. Martin Hollman’s brother is 
the leading doctor at the 
facility. He’s worse than Martin. 
Much worse. He’s a maniac. He 
will torture and kill until there 
is no one left to torture and 
kill. 
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DETECTIVE MORRIS
What’s his name?

DR. BLARROW
He changed his name a long time 
ago. He calls himself Dr. Rupert 
Rupard.

DETECTIVE MORRIS
Why didn’t you ever tell anyone? 

DR. BLARROW
I wouldn’t be alive if I did. 

EXT. UNIVERSITY GROUNDS - DAY

Detective Morris is walking quickly across a university 
lawn. He is speaking to Detective Bell on his mobile phone.

DETECTIVE MORRIS
Bell, I’m on my way to Hombarth. 
There’s an abandoned hospital 
there. Send all available units. 
I’ll meet you there. When you get 
there, proceed with caution.

EXT. DETECTIVE MORRIS’ CAR - DAY

Detective Morris reaches his car, gets in, starts the 
engine and speeds off.

INT. CORRIDOR IN LABORATORY - DAY

The Orderly is leading Harriet and Brad down another 
corridor. They reach a point in the corridor where they can 
see an exit. The Orderly stops. Two guards are standing at 
the door, one with a shotgun, another with a revolver.

BRAD
(quietly to the Orderly)

If you call out, I’ll shoot you.

HARRIET
How do we get past them?

ORDERLY
You said it yourself. You start 
shooting and hope you hit them.

HARRIET
Is the exit locked?

ORDERLY
Of course.
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HARRIET
Do you have a key?

ORDERLY
No. I don’t. But they do.

BRAD
(to Harriet)

We could use him as a hostage. We 
go out with the gun jammed in his 
back and demand they open the 
door or else we shoot.

EXT. EXIT DOOR FROM LABORATORY - DAY

The two Guards are standing at the door.

The Orderly appears from behind a corner. The two guards 
look up and see him. Then they see that Brad is behind him, 
the shotgun pressed into the Guard’s back. The two guards 
at the exit simultaneously raise their guns.

BRAD
(shout to the two 
guards)

Don’t! Put them down!

The two Guards at the exit don’t lower their guns.

BRAD
I’ll shoot him!

The two Guards don’t move.

BRAD
I want the key to the door.

INT. CORRIDOR IN LABORATORY - DAY

Harriet is waiting around the corner, out of sight. 

INT. EXIT DOOR FROM LABORATORY - DAY

Brad pushes the Orderly slowly forward. The two Guards 
still haven’t moved. The shotgun and revolver are both 
raised and pointed at Brad and they do not move an inch.

GUARD AT EXIT #1
(to Brad)

Let him go.
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BRAD
(shout)

I want the fucking key to the 
fucking door! Give me the key! 
Now!

The Guard at Exit #1 reaches down and takes a key-ring with 
several keys on it off his belt. He holds it out and then 
tosses it across the floor. The keys land a few metres from 
Brad.

GUARD AT EXIT #1
There.

Brad looks at the guards and then to the keys and then back 
to the guards.

GUARD AT EXIT #1
You want the keys, just reach 
down and pick them up.

BRAD
(to the guards at exit)

Drop your guns. Drop them and 
move away from the door.

GUARD AT EXIT #1
You know we won’t do that.

Brad again looks at the keys on the floor. The two guards 
don’t lower their guns. Brad looks back at the guards and 
their guns.

EXT. CORRIDOR IN LABORATORY - DAY

Harriet is standing silently around the corner. She doesn’t 
see or hear another guard creeping slowly up behind her. He 
edges along the wall, getting closer. When he is close 
enough, he grabs Harriet, putting a hand over her mouth to 
muffle her cry. He grips her tightly with his other arm. 

GUARD HOLDING SAMANTHA
Ssshh. Don’t struggle.

Harriet struggles and tries to cry out. She tries to bite 
his hand. The guard slams her head against the wall. She 
drops to the floor, severely dazed and unable to get back 
up.

EXT. EXIT DOOR FROM LABORATORY - DAY

Brad and the two Guards continue their standoff. The Guard 
who knocked out Harriet appears from behind the corner. He 
comes up behind Brad, so quietly that Brad doesn’t hear 
him. The two Guards at the exit see him. The Guard behind 
Brad takes out a knife and moves towards Brad.
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BRAD
(to the Guards at the 
exit)

Are you going to put down your 
guns or do I blow his head off?

GUARD AT EXIT #1 
You do that and you’re dead in a 
second.

The Guard behind Brad is close. He holds up the knife and 
he jams it into Brad’s neck.

Brad winces and releases his grip on the Orderly. The 
Orderly moves away from Brad. Brad is still holding the 
gun, the knife is sticking out of his neck. Brad’s eyes 
begin to glaze over. He drops the shotgun, takes two steps 
and drops to his knees. The three guards and the orderly he 
had hostage step up to him. Brad, on his knees, looks up at 
them. They all aim their guns at Brad. There is a short 
pause and then they fire simultaneously at Brad. 

EXT. CORRIDOR IN LABORATORY - DAY

The three guards and the orderly step over Brad’s bullet-
riddled body, turn the corner to find Harriet. 

Harriet is crawling away, trying to escape. She is far down 
the corridor. She turns her head, sees the guards, climbs 
to her feet and starts to half run, half stumble. She 
disappears around the corner. There is a bang and a bullet 
ricochets off a wall near Harriet just as she disappears 
around the corner.

Two of the guards take off after her.

INT. HEAD DOCTOR’S ROOM - DAY

Dr. Rupard and Samantha are in the room. There is another 
knock at the door. It opens and the Orderly enters.

ORDERLY
Brad Tressborne is dead. Harriet 
Klemp is still loose in the 
facility. 

Dr. Rupard nods and the Orderly exits and closes the door.

DR. RUPARD
We’re going for a walk.

Dr. Rupard takes a revolver out of his coat. He moves to 
the door.

DR. RUPARD
Get up.
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Samantha stands and exits the room, followed by Dr. Rupard.

EXT. LABORATORY - DAY

Dr. Rupard, gun in hand, leads Samantha through the 
laboratory. They walk down the corridor.

SAMANTHA
You can’t keep this place a 
secret forever.

DR. RUPARD
We need only keep it secret until 
people’s minds become more open. 

SAMANTHA
I don’t know if you realize - but 
you are deranged. You ever heard 
the saying - “the insane don’t 
realize they’re insane”? 

DR. RUPARD
I’m not crazy. Certainly, my 
notions and methods may be 
construed that way - as the 
product of insanity. But tell me 
Samantha - and speak honestly - 
do I really look insane to you? 
Do I sound insane? 

SAMANTHA
No, you strike me as perfectly 
normal.

Suddenly, a door bursts open at the end of the corridor and 
Harriet stumbles through. Dr. Rupard calmly raises his gun 
and fires four bullets at her. Samantha covers her ears with 
her hands at the blasts from the gun. One bullet hits Harriet 
in the leg and she grunts as it hits. The other three miss. 
Harriet stumbles, but is able to regains her feet. Harriet 
turns quickly and stumbles down another corridor. 

A moment later, the two guards in pursuit of Harriet burst 
through the door. 

DR. RUPARD
She went that way.

Dr. Rupard points down a corridor.

DR. RUPARD
Go around and cut her off. Force 
her back to me. I want to talk to 
her.

The Guards run past Dr. Rupard and Samantha, and disappear. 
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SAMANTHA
You bastard.

DR. RUPARD
This way.

Dr. Rupard, Samantha with him, turns follows Harriet.

INT. LABORATORY - NIGHT

Harriet is standing with her back to a wall. She is 
breathing heavily and shaking with fear.

She sees an open door near her. She runs through the door.

INT. GUN ROOM - NIGHT

Harriet runs into the room. She sees several guns laid out 
on a table. She looks at all of them and selects a shotgun. 
She sees it is loaded and runs from the room.

INT. LABORATORY - NIGHT

Harriet moves down the corridor to a turning. She stops 
around the corner and waits, holding the shotgun at the 
ready. 

Dr. Rupard and Samantha appear in the corridor Harriet has 
just run down. Up ahead, Harriet is around the corner, 
waiting. Dr. Rupard walks cautiously forward, Samantha next 
to him. He sees the blood on the ground from Harriet’s 
gunshot wound. Dr. Rupard stops. Samantha stops.

DR. RUPARD
Harriet? Are you there? 

Harriet, just around the corner, is breathing quickly. She 
looks down at her wounded leg. She grips the shotgun. She 
doesn’t move and she doesn’t make a sound.

DR. RUPARD
Harriet? I know you’re there. You 
can come out. I won’t hurt you.

Silence.

DR. RUPARD
I’ve given orders to everyone 
that you are not to be hurt.

Harriet grips the shotgun even tighter. 
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SAMANTHA
(scream)

Run Harriet! He’s lying. They’re 
going to kill you!

Dr. Rupard swings the revolver in his hand and it connects 
with Samantha’s face. It opens a gash in her face and she 
stumbles backwards. Dr. Rupard turns to her, anger burning 
in his eyes.

SAMANTHA
You will kill her. Just like 
you’ll kill me.

Dr. Rupard turns back to Harriet.

DR. RUPARD
Harriet. Please, come out now. It 
can all be over. All of it. 
Harriet, you can trust me.

Harriet spins out from the wall and levels the shotgun at 
Dr. Rupard, who is standing about ten metres down the 
corridor. Dr. Rupard smiles. His guns is pointed at 
Harriet.

DR. RUPARD
Harriet? I can help you. You want 
this to be over, don’t you? You 
do want to go home?

HARRIET
I know you’ll never let me out of 
here. I know what you plan to do.

Harriet’s hands are shaking. Dr. Rupard takes two steps 
forward but Harriet keeps the gun pointed squarely at him.

HARRIET
Stay where you are! Don’t come 
any closer.

SAMANTHA
Please, Harriet! Run! RUN! 

 DR. RUPARD
I’m going to walk up to you, 
Harriet. I want you to put the 
gun down so we can talk.

HARRIET
I’ll blow your fucking brains 
out!! Step back!!

There is loud gun shot. Harriet’s body jolts slightly and a 
stunned and vacant look appears in her eyes. The shotgun 
falls from her grip and clatters to the floor. She drops to 
her knees. 
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To her side, down the corridor, an Orderly is holding a 
revolver. Harriet collapses to the floor. She is dead.

SAMANTHA
NO!!! 

Dr. Rupard walks over to Harriet’s body. The orderly who 
fired the shot comes forward to meet Dr. Rupard. Dr. 
Rupard, without speaking, points his gun at Harriet and 
fires a shot into her body. Then he turns, roughly grabs 
Samantha’s arm and shoves her along.

DR. RUPARD
Go! Move it!

EXT. DETECTIVE MORRIS’ CAR - DAY

Detective Morris is speeding down the winding country road, 
racing towards Hombarth and the laboratory. Detective 
Bell’s voice comes over the radio.

DETECTIVE BELL
(over radio)

Morris. It’s Bell. Backup is on 
its way. We’re about ten minutes 
behind you.

DETECTIVE MORRIS
When you get to the hospital I 
want you to go in and find all 
the people inside who are being 
kept captive and I want you to 
bring them all out. If anyone 
tries to stop you, shoot them. 
You copy? 

DETECTIVE BELL
You got it. I’ll see you there.

Morris puts down the radio and drives on.

INT. LABORATORY - DAY

Dr. Rupard and Samantha walk towards a door at the end of a 
corridor.

SAMANTHA
You didn’t have to kill her.

DR. RUPARD
The situation had to be 
contained. The threat is now 
over. Which means we can resume 
our normal work.

126.



They reach the door at the end of the corridor. Dr. Rupard 
opens the door in the wall. There are steps leading down 
into darkness.

DR. RUPARD
Go.

Samantha looks down the stairs.

DR. RUPARD
Go. 

Samantha starts to walk down the steps into the darkness.

INT. LABORATORY BASEMENT - DAY

Samantha walks slowly down the stairs. Dr. Rupard follows, 
his gun pointed at Samantha’s back. They reach the bottom 
of the stairs.

The room is very dark. Dr. Rupard walks to a wall and 
switches on a dim overhead light. Samantha gasps in horror 
at what she sees. Three men are sitting in chairs, all of 
them strapped to the chairs. They all have fresh scars on 
their foreheads. They are catatonic. They look at nothing, 
and don’t move. Drool dribbles from their mouths.

SAMANTHA
Jesus. What have you done to 
them?

DR. RUPARD
Lobotomies. They are now 
effectively brain dead. These 
were some of our more difficult 
patients.

SAMANTHA
Why did you bring me here?

DR. RUPARD
Sit down. On that chair.

Samantha looks at Dr. Rupard’s gun pointed at her, obeys 
and sits down. 

DR. RUPARD
Move one inch and I’ll shoot you 
in the head. I won’t think twice.

With Samantha seated, Dr. Rupard carefully ties Samantha’s 
wrists and ankles to the chair.

Dr. Rupard turns to a table against the wall, which is 
shrouded in darkness.
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DR. RUPARD
We also keep other things down 
here, besides these useless 
zombies. 

Samantha tries to wriggle her arms and free them but cannot 
get them free of the straps.

DR. RUPARD
Would you like to see something 
familiar? I thought you’d like to 
see it, just one more time.

Dr. Rupard switches on another overhead light, which casts 
a dim light on the table. On it is a large jar filled with 
yellow fluid. In the jar is David Klarich’s head. Samantha 
screams.

DR. RUPARD
Take a good look at David. This 
is the last time you two will 
meet. Memories of the ones we 
love can be so comforting in 
times of trouble. 

Samantha is still screaming and starts to struggle again.

DR. RUPARD
Here you are, alone, just two 
lovers gazing longingly upon each 
other. Treasure this moment, 
Samantha. Let is fill your 
thoughts and dreams for the rest 
of your days, which will not be 
many.

Dr. Rupard grins. Samantha stops screaming but is breathing 
heavily, virtually gasping for breath. 

Dr. Rupard’s radio crackles to life.

ORDERLY
(on radio)

Dr. Rupard, we’ve got a problem.

Dr. Rupard takes out his radio. He puts it to his mouth.

DR. RUPARD
What is it?

ORDERLY
A police car just pulled up 
outside.

DR. RUPARD
I’m on my way now. If anyone 
speaks to the police, it will be 
me. Is that understood?
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ORDERLY
Yes, sir.

Dr. Rupard lowers the radio and puts it on a table in the 
room. He takes off his white lab coat and drops it next to 
the radio. He turns to Samantha

DR. RUPARD
Don’t go anywhere. I’ll be right 
back.

Dr. Rupard climbs back up the stairs. Samantha hears the 
door close.

EXT. LABORATORY - DAY

Detective Morris is standing beside his car, looking at the 
old hospital building. 

He locates the entrance door and heads towards it. As he 
walks, he takes his gun from its holster and checks it is 
loaded. He puts it back and conceals the holster.

EXT. LABORATORY - DAY

Detective Morris reaches the door. Just as he reaches the 
door, it opens. Henry is standing there, in the doorway.

HENRY
Yes? 

Morris holds up his detective’s badge. 

DETECTIVE MORRIS
My name is Detective Morris. I 
want to look inside this 
building.

Henry doesn’t move. He blocks the door. 

DETECTIVE MORRIS
Step aside please.

Henry shakes his head.

DETECTIVE MORRIS
Are we going to have a problem?

DR. RUPARD
(O.C.)

It’s okay, Henry. Do as the 
Detective says.

Henry reluctantly steps aside. Dr. Rupard steps up to the 
door. Dr. Rupard smiles at Detective Morris.
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DR. RUPARD
Can I help you?

Detective Morris takes out his detective badge and holds it 
up in front of Dr. Rupard’s face, close. Dr. Rupard 
examines it for a moment. He looks at Detective Morris and 
smiles.

DR. RUPARD
Is there a problem, Detective 
Morris? 

DETECTIVE MORRIS
That depends on how cooperative 
you are. I’m going to take a look 
inside this building and what I 
find I will remove.

DR. RUPARD
Sorry. I can’t allow that. No one 
is permitted inside this facility 
without my authorization, under 
any circumstances.

DETECTIVE MORRIS
What’s in this building?

DR. RUPARD
This building houses a research 
facility. You really wouldn’t be 
interested.

DETECTIVE MORRIS
I’d like to take a look anyway.

Dr. Rupard, a look of hate appearing in his eyes, 
hesitates. Finally, after a long pause, Dr. Rupard turns to 
Henry.

DR. RUPARD
Would you show Detective Morris 
around my facility? If he must 
come in, we can’t stop him, I 
suppose. 

Detective Morris steps past Dr. Rupard and Henry.

INT. LABORATORY BASEMENT - DAY

Samantha is struggling to free her wrists but the straps 
are tied too tight. She stops struggling. She looks around 
the room. Her eyes scan everything in the room, looking for 
something, anything, that will help her escape. Her gaze 
settle on the lobotomy victims.
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SAMANTHA
Hey! You! Can you hear me? Hey! 
Are you awake? We’ve got to find 
a way out. I need your help. Wake 
up! Please! Wake up!! 

There is no response, only dead eyes.

INT. LABORATORY - DAY

Henry is walking through the bare and cold corridors of the 
laboratory. Detective Morris is walking behind him, and 
next to him is Dr. Rupard. 

DR. RUPARD
We don’t usually permit visitors. 
Strangers can jeopardize our 
operations. Nevertheless, we will 
do our best to accommodate you 
while you are visiting us, as 
your visit seems to be very 
important to you. 

DETECTIVE MORRIS
This is not a friendly visit. 
This is an investigation. 

DR. RUPARD
Have I - we - done something wrong? 

DETECTIVE MORRIS
What is the purpose of your 
facility?

DR. RUPARD
This and that. 

DETECTIVE MORRIS
More specifics, please.

DR. RUPARD
It’s classified. Quite secret. 

DETECTIVE MORRIS
What authority do you have to 
conduct your work? 

DR. RUPARD
Detective, the work we conduct here 
is very dull to an outsider like 
yourself. Any non-medical person 
would not comprehend.

Henry suddenly turns, his gun pointed at Detective Morris. 
Detective Morris stops and so does Dr. Rupard. Dr. Rupard 
turns to Detective Morris. 
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DR. RUPARD
It’s a shame, Detective Morris, 
you had to come here, bothering 
us with your stupid 
investigation. I’ve so far 
managed to keep both the law and 
the authorities and practically 
everyone else in the dark. So I 
wonder how you found out about 
our little secret.  

DETECTIVE MORRIS
Keep wondering. 

Henry frisks Detective Morris and finds the holster with the 
gun. Henry removes the gun. Henry sticks it in his coat 
pocket. Dr. Rupard watches on. 

DETECTIVE MORRIS
What happens now?

DR. RUPARD
Now we kill you. We dispose of 
you so that no one will ever know 
you were even here. 

DETECTIVE MORRIS
Just like that?

DR. RUPARD
Yes. Just like that.

(to Henry)
Henry, take him away and shoot him 
in the face. Do not waste any time. 
The sooner he is gone, the better. 

DETECTIVE MORRIS
How many prisoners do you keep 
here?

Dr. Rupard turns back to Detective Morris. 

DR. RUPARD
Ah, so you know a bit more than I 
thought. Never mind. I will tell. 
Perhaps a dozen, at any one time. 
We have a steady influx of 
patients to replace those that 
are no longer required.

DETECTIVE MORRIS
Any chance you’ll let me walk out 
here with all of them?

Dr. Rupard laughs. 
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DR. RUPARD
No. There is no chance of that.

(to Henry)
Henry, I’ve changed my mind. Take 
Detective Morris to one of the 
spare rooms.

HENRY
Room 6 is free.

Dr. Rupard looks at Detective Morris and smiles.

DR. RUPARD
(to Henry, but looking 
at Morris)

Take him apart, piece by piece.
(to Morris)

Enjoy your stay, Detective. 
Should you have any more 
questions, please, feel free to 
ask. We will answer them as best 
we can. Good-bye.

Dr. Rupard turns and walks away. Henry grabs Morris by the 
arm and is about to lead him away.

DETECTIVE MORRIS
(to Dr. Rupard)

I heard you were quite the fucked 
up child, Rupert.

Dr. Rupard stops and slowly turns back. 

DR. RUPARD
What?

DETECTIVE MORRIS
What went wrong? Where did you 
get so messed up?  

DR. RUPARD
I see you’ve been talking to my 
old friend, Dr. Blarrow.

DETECTIVE MORRIS
The entire police force is on its 
way here. Even if you kill me, 
they’ll get you. It’s over. 

Dr. Rupard stares at Detective Morris for a long time.

DR. RUPARD
(to Henry)

Do what I said. Kill him slowly 
then get rid of the body.

Dr. Rupard turns and walks away.
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INT. CORRIDOR IN LABORATORY - DAY

Henry, holding a gun, is pushing Detective Morris down 
another corridor, a gun jammed in his back. Henry shoves 
Morris roughly every few steps. 

DETECTIVE MORRIS
You don’t have to do this, Henry.

Henry is silent.

DETECTIVE MORRIS
What do you get out of this? 

Henry still is unresponsive. They arrive at the door to the 
basement.

DETECTIVE MORRIS
You don’t say a lot, do you?

EXT. LABORATORY BASEMENT - DAY

Henry opens the door and shoves Detective Morris inside. 
Detective Morris stumbles on the top step. 

HENRY
Walk.

INT. LABORATORY BASEMENT - DAY

Detective Morris walks down the staircase. Henry follows 
close behind, the gun aimed at Morris’ back. At the bottom 
of the stairs Detective Morris looks around the dimly-lit 
room. He sees the men who have been lobotomized, tied to 
their chairs. Then he sees Samantha, also tied to a chair. 
She is moving, her eyes alive. 

DETECTIVE MORRIS
You all right?

SAMANTHA
I’ve been better.

Henry holds the gun pointed at Detective Morris.

HENRY
Stay where you are.

DETECTIVE MORRIS
Where am I going to go?

HENRY
Just don’t try anything. Move and 
I kill you.  
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Henry turns to a cupboard. He keeps a close eye on 
Detective Morris, who has not moved. Henry turns his back 
for a fraction of a second as he reaches into a cupboard 
for cords to tie up Detective Morris. In that split second 
Samantha mouths the words ‘Help me’.

While Henry for only a brief moment has his back turned, 
Detective Morris reaches into his boot and pulls out a 
small knife. He conceals it up his sleeve. 

Henry turns back around, the cords in his hands. He walks 
to Detective Morris, carrying the cords.

HENRY
Sit down.

DETECTIVE MORRIS
Let’s talk this through. Let me 
help you. It’s not too late. 

HENRY
Sit down.

Detective Morris sits down in a chair next to Samantha. 
Henry kneels down in front of the chair to tie Detective 
Morris’s ankles to the chair.

HENRY
No funny business.

Henry starts to tie Detective Morris’s ankles. When Henry 
looks down again, Detective Morris produces the knife in 
one swift movement and puts it to Henry’s throat. Henry 
doesn’t move.

DETECTIVE MORRIS
I’m pretty quick, huh. You think 
you can fire your gun before I 
stick the knife in?

Henry looks hatefully at Detective Morris.

DETECTIVE MORRIS
Stand up slowly.

Henry slowly stands.

HENRY
Killing me won’t save you.

SAMANTHA
(to Detective Morris)

Do it.

DETECTIVE MORRIS
(to Henry)

Drop the gun.
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Henry drops his gun. Detective Morris kicks it away.

DETECTIVE MORRIS
Now sit down.

INT. LABORATORY BASEMENT - DAY

A minute later. Henry is tied to the chair, his wrists 
bound to the chair, behind his back, his ankles tied to the 
chair legs. Detective Morris unties the cords that bind 
Samantha to her chair. Samantha stands up and shakes her 
numb hands.

SAMANTHA
(to Detective Morris)

Are there more of you? Or are you 
it?

DETECTIVE MORRIS
They’re on their way. 

Samantha looks at the three men in their vegetative states.

SAMANTHA
What about them?

DETECTIVE MORRIS
I doubt there’s much we can do 
for them.

SAMANTHA
We can’t just leave them here.

DETECTIVE MORRIS
We don’t have a choice. They 
can’t talk, they can’t move. And 
we can’t carry them. When the 
rest of the officers get here, 
we’ll get them out.

SAMANTHA
Promise?

DETECTIVE MORRIS
Yes. I promise. Let’s go.

Detective Morris grabs Henry’s gun from the floor. 

Detective Morris and Samantha climb up the stairs, leaving 
Henry tied to the chair.

INT. LABORATORY - DAY

Detective Morris, his gun out, and Samantha, make their way 
through the corridors of the laboratory, searching for an 
exit.
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INT. UTILITY ROOM IN LABORATORY - DAY

Dr. Rupard enters a large utility room. The room is full of 
equipment, jars and bottles of liquids, cleaning liquids 
and other products. Dr. Rupard picks up a container of 
gasoline from the corner of the room and he pours it all 
over the room. When he is finished, he stands at the door 
and lights a match. He flicks it into the gasoline. The 
gasoline catches alight and the room starts to burn.

INT. CORRIDOR IN LABORATORY - DAY

Dr. Rupard walks quickly down a corridor in the direction 
of an exit.

EXT. LABORATORY - DAY

A line of five police cars are approaching the laboratory, 
their lights flashing, their sirens wailing. They arrive 
and pull up outside the laboratory. 

Twenty or more police officers jump from the police cars. 
Detective Bell is one of them.

DETECTIVE BELL
(to the police)

Okay, everyone listen up! I’m 
going to check the perimeter. 
Half of you stay out front, the 
rest, I want you to go in. There 
are civilians inside, being held 
against their will. Locate them 
as quickly as possible and get 
them out safely. If you need to 
shoot, shoot. Don’t take any 
chances.

POLICEMAN
Detective?

Detective Bell looks at the Policeman. The Policeman points 
to a cloud of smoke coming from the far side of the 
building.

Detective Bell takes out his police radio.

DETECTIVE BELL
(into radio)

This is Detective Bell. Send the 
fire brigade to the old hospital 
at Hombarth, ASAP.

VOICE ON RADIO
(V.O.)

They’re on their way.
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Detective Bell puts away his radio. He looks back at the 
building.

DETECTIVE BELL
(to the police)

Okay. Go. Be careful. 

The police run to the building. Half spread out in front 
and wait, their guns drawn. The rest run inside, guns out. 
Detective Bell draws his gun from its holster. 

Detective Bell starts to make his way to the far side of 
the building.

EXT. LABORATORY - DAY

Detective Bell is standing at the back of the laboratroy, 
scanning the building with his eyes. He sees a small door, 
barred with a gate. He moves closer.

The gate suddenly swings open slowly and the door opens. 
Detective takes a firm stance and raises his gun and waits. A 
moment later, Dr. Rupard steps out slowly, cautiously. His 
eyes settle on the face of Detective Bell and then the gun 
aimed squarely at his head. 

Beyond them, smoke is now starting to billow out of one of 
the laboratory windows. 

Dr. Rupard’s eyes move subtly to a car parked nearby. 
Detective Bells sees the eye movement and glances over his 
shoulder quickly at the car and back to Dr. Rupard. 
Detective Bell grins. 

DETECTIVE BELL
You want to get to that car, huh?

Dr. Rupard stands motionless. His face is almost blank, 
except for a trace of hatred. 

DETECTIVE BELL
Go for it. I won’t stop you. 

DR. RUPARD
Won’t you? 

DETECTIVE BELL
No. 

DR. RUPARD
Well? Are you going to step aside? 

DETECTIVE BELL
On second thoughts, put your arms 
in the air. You’re under arrest.
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DR. RUPARD
Who do you think I am, Detective? 
You think I’m one of the bad guys? 

DETECTIVE BELL
A bad guy. Right. You’re spot on.

DR. RUPARD
I’m a victim. You want to do your 
duty, be a hero? Run into the 
building and shoot some of the real 
bad guys. 

DETECTIVE BELL
I’ll take care of you first. How 
about that? 

Dr. Rupard smiles and his body relaxes. He takes a step 
forward. 

DETECTIVE BELL
Stay where you are. 

DR. RUPARD
Are you afraid of me?

DETECTIVE BELL
I don’t feel fear. 

Dr. Rupard laughs. His hand moves slowly upwards, towards his 
coat.

DETECTIVE BELL
No. Put your arm down. 

DR. RUPARD
Or? 

DETECTIVE BELL
Or I blow your head off.

Dr. Rupard grins again, and his arm lowers. After a few 
tense, silent moments, he turns his back and faces the door 
to the laboratory. 

DETECTIVE BELL
Don’t think about it. 

DR. RUPARD
Shoot me if you want. But you’ll 
lose you chance to find out the 
truth. 

Dr. Rupard laughs to himself, madly, and walks calmly back 
into the laboratory. Detective Bell aims at his leg and 
shoots him. Dr. Rupard grunts with pain and stumbles. He 
falls to one knee. Detective Bell relaxes for a split second.
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DETECTIVE BELL
I told you. 

Dr. Rupard reaches quickly for his own gun in his inner coat 
and turns and fires in one swift movement. Detective Bell is 
shot and stumbles backward and falls to the ground on his 
back, dropping his gun. Dr. Rupard looks at the motionless 
body of Detective Bell. 

DR. RUPARD
Yes. You did.

Dr. Rupard turns and touches his shot leg and feels and sees 
blood on his hand. He moves to Detective Bell, who is 
breathing slightly. He causally and slowly picks up Detective 
Bell’s gun and aims it at Detective Bell’s head. 

DR. RUPARD
So you know, Detective, I won’t 
lose sleep over your death. 

Dr. Rupard grins again, dementedly, and is about to pull the 
trigger. There is suddenly the sound of footsteps running and 
two officers run around the side of the building, holding 
semi-automatic guns. Dr. Rupard fires off all the remaining 
rounds in Detective Bell’s guns and the two officers duck for 
cover. Dr. Rupard runs into the laboratory, with no other way 
of getting away. A barrage of gunfire follows and bullet 
spray and rip into the doorway and the walls.

INT. LABORATROY - DAY

The laboratory has a haze of smoke now. Dr. Rupard is 
stumbling down a corridor. He takes a turning.

INT. LABORATROY - DAY

Morris and Samantha are moving down a corridor, which is also 
beginning to fill with smoke. 

DETECTIVE MORRIS
How the hell do we get out? 

SAMANTHA
What? Don’t you remember the way? 

DETECTIVE MORRIS
No. I don’t. Sorry.

SAMANTHA
Quick. This way. 

They hurry on. 

DETECTIVE MORRIS
Stay by my side. I’ve got the gun. 
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Samantha nods and they hurry even faster. Morris has his gun 
by his side. 

INT. LABORATROY - DAY

Dr. Rupard climbs a staircase and reaches an upper level. 

INT. LABORATROY - DAY

Dr. Rupard is walking down a corridor. 

INT. LABORATROY - DAY

Morris and Samantha take another turning, then another. 

EXT. LABORATROY - DAY

Fire trucks pull up and the firemen, amid yells to each 
other, jump into action - and soon water is being poured on 
the flames from below.

The Fire Chief steps up to the officers out front. He calls 
to them. 

FIRE CHIEF
How many people in there? 

POLICE OFFICER 
We’re not sure. Could be a lot.

FIRE CHIEF
What about officers? 

POLICE OFFICER
Half a dozen, maybe.

INT. LABORATROY - DAY

Dr. Rupard is confined to a corridor by smoke at one end and 
flames burning wildly at the other. He looks both ways. 

He sees a door and pushes through it.

Just as he does Morris and Samantha turn a corner and appear 
in the corridor. 

DETECTIVE MORRIS
Stop. This is hopeless. We got to 
get down.
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DR. RUPARD
(O.C.; scream)

Damn you all!! You’re ruining my 
dream!!

Morris hears the angry cry over the noise of the fire. 

DETECTIVE MORRIS
You hear that? 

Samantha nods. Morris signals for her to wait. He creeps 
forward to the door. He peers around. Inside he sees Dr. 
Rupard fumbling with keys, trying to unlock a metal grate 
over a window. Morris aims at Dr. Rupard. 

DETECTIVE MORRIS
Doctor!

Dr. Rupard turns the key in the lock and the grate swings 
open. 

DETECTIVE MORRIS
It’s over!

Dr. Rupard turns and grins demonically at Morris. Morris has 
his gun on Dr. Rupard. He glances down at the floor under the 
window. Two cannisters of flammable gas are positioned there. 
Dr. Rupard turns his back and starts to climb out the window.

Morris takes cover around the side of the doorway, and aims 
his gun around the corner of the door, the rest of his body 
out of the way.

EXT. LABORATROY - DAY

The fireman all see Dr. Rupard climbing out of the window. 

FIREMAN #1
Chief!

The Fire Chief turns. The Fireman #1 points. The Fire Chief 
looks up. 

FIRE CHIEF
Who is that? Get over there! Get a 
ladder!

FIREMAN #1
Yes, sir!

The firemen start to move. 

FIRE CHIEF
Get him down! Quick, before this 
god-damn building collapses.
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They all watch Dr. Rupard trying awkwardly to climb out the 
window. 

INT. LABORATROY - DAY

Morris glances once more through the doorway and sees Dr. 
Rupard getting out the window. He aims at the cannisters and 
pulls the trigger. 

EXT. LABORATROY - DAY

The section of the building where Dr. Rupard is climbing out 
explodes in a fiery ball. Wall and glass blow outward in all 
directions. The fireman all take cover. 

FIRE CHIEF
Jesus Christ.

INT. LABORATROY - DAY

Smoke is filling the room. A fire is burning. Morris is 
sitting against the wall outside the room, dazed, but alive. 
Samantha appears and shakes him.

SAMANTHA
Detective? Detective? Are you okay? 

Morris’s eyes register and he looks at Samantha. 

DETECTIVE MORRIS
Did I get him? 

Samantha sticks her head around the door and looks inside the 
room. There is a big hole in the wall.

SAMANTHA
Yeah. I think you got him.

Morris grins. 

Suddenly, several officers came running into the corridor. 
They pick up Samantha and the dazed Morris and move out of 
the corridor as quickly as they came in. 

EXT. LABORATROY - DAY

Detective Bell is sitting up now. A paramedic is tending to 
his gunshot wound.

DETECTIVE BELL
Is it bad? 

PARAMEDIC
You’ll be okay.
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EXT. POLICE CAR - DAY

A police car, one of many, is parked outside the laboratory. 
Detective Morris is sitting in front seat. Samantha is 
leaning against the car. They are watching the inferno. The 
firemen, now doubled in number, are trying to contain it.

SAMANTHA
Thanks for coming to get us. 

DETECTIVE MORRIS
Sure thing. 

Bell shuffles over, his arm bandaged and in a sling. 

DETECTIVE BELL
Morris. 

Morris looks at Bell. 

DETECTIVE MORRIS
Hey. You okay? 

DETECTIVE BELL
Yeah. I’m okay. 

DETECTIVE MORRIS
How many did we get out? 

DETECTIVE BELL
Most, I think.

They all turn their heads and look at a line of waiting 
ambulances, and the paramedics tending to those rescued from 
the laboratory. The maimed, disfigured and disturbed are all 
present, being tended to, many on stretchers, some lying on 
the ground.

DETECTIVE MORRIS
Quite a sight.

Samantha and Bell look at Morris, silent for a long time. 
Samantha nods. 

Morris looks at Samantha. 

DETECTIVE MORRIS
Will you be okay? 

SAMANTHA
I hope so.

Morris nods quietly and sighs and looks down at nothing.

Bell sees his partner is not going to talk. He taps the top 
of the car with his good arm and walks away. Samantha looks 
up at the burning wreck of the laboratory building. Her eyes 
roam over the imprisoning barred doors and windows. 
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DETECTIVE MORRIS
Did they find the doctor? 

SAMANTHA
Um, parts of him, I think.

DETECTIVE MORRIS
So it’s over.

SAMANTHA
Yes. It’s over.

Morris is stoney faced for a while, then he chuckles.

CUT TO BLACK

THE END
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